
English Edition 
January 2008 


















SANGITA SAMPRADAYA 

PRADARSINI 

SUBBARAMA DlKSITA 


ENGLISH (WEB) VERSION 

Volume V: VAGGEYAKARA CARITRAM 

TO NAVIGATE — CLICK ON THE BOOKMARKS PANEL ON LEFT, 
or CLICK HERE TO GO TO TABLE OF CONTENTS. 

(TO VIEW IN FULL SCREEN MODE (SUPPRESSING THE LEFT PANEL), CLICK 
ON THE "Bookmarks" BUTTON ON THE LEFT PANEL (IT TOGGLES). 


This document is for educational and personal use only. No part of this PDF file 
may be used commercially, or sold, or bundled with any other commercial product. 
Any comments or suggestions for change may be emailed to 
swami@mun.ca or vidyajay@gmail.com 

(c) January 2008 


The magnum opus, Sanglta Sampradaya Pradarsini of Subbardrna Diksita has celebrated 100 years of its 
publication. To commemorate the event, this is our humble attempt to provide an English (electronic) 
web-version of the work, for the benefit of students and Rasikas of music. 


(Typeset using BTpX2 £ , Aj^SBTpX, pdfBTpX, and hyperrel) 






Subbarama Diksita (1839 A.D —1906 A.D) 




A. M. Cinnasvami Mudaliyar 







Contents 


Vaggeyakara Caritram 3 

1 Sri Sarngadeva . 3 

2 Ahobala . 3 

3 Ramamatya . 3 

4 Kallinatha — the author of the commentary on Sangitaratnakara . 4 

5 Govinda DTksita . 4 

6 Venkatamakhin . 6 

7 Govindamatya . 8 

8 Purandaravithaladasa . 8 

9 Ramadasa . 8 

10 Talapaka Cinnayya . 8 

11 Ksetrajna . 9 

12 Srinivasa . 9 

13 Jayadeva . 10 

14 Ghanam Slnayya . 10 

15 Margadarsi Sesayyangar . 11 

16 Giriraja Kavi . 11 

17 Sahaji Maharaja . 11 

18 Laksmlkanta Maharaja . 11 

19 Vlrabhadrayya . 12 

20 Kavi Matrbhutayya . 12 

21 Adippaiyya . 12 

22 Venkataramayya . 13 

23 Sonti Venkatasubbayya . 13 

24 Ramasvami DTksita . 13 

25 Syama Sastri . 14 

26 Gurumurti Sastri . 15 

27 Vma Perumalayya . 15 

28 Tyagarajayya . 16 

29 Tyagaraja’s Disciples . 18 

30 Govindasamayya . 18 

31 Kuvanasamayya . 19 

32 Vaikuntha Sastri . 19 

33 Vijayagopala . 19 


1 







































34 

35 

36 

37 

38 

39 

40 

41 

42 

43 

44 

45 

46 

47 

48 

49 

50 

51 

52 

53 

54 

55 

56 

57 

58 

59 

60 

61 

62 

63 

64 

65 

66 

67 

68 

69 

70 

71 

72 

73 

74 

75 

76 

77 


2 

19 

19 

19 

21 

21 

21 

22 

22 

22 

22 

23 

23 

23 

23 

23 

23 

24 

24 

24 

24 

24 

24 

25 

25 

25 

25 

26 

26 

26 

26 

26 

26 

26 

27 

28 

28 

28 

29 

30 

31 

31 

31 

31 

31 


Kuppusvami Ayya . 

Pallavi Gopalayya . 

Muddusvami Dlksita . 

Muddusvami DTksita’s disciples . 

Cinnasvami Dlksita . 

Balasvami Dlksita . 

Caukam Slnuvayya . 

Dorasamayya . 

Madhyarujanam Pratapasimha Maharaja . 

Kulasekhara Perumal . 

Veiigu Bhagavata . 

Sesacala Bhagavata . 

Ramananda yatlndra . 

Narayanatlrtha . 

Sadasiva Brahmam . 

Akkil Svami . 

Svayamprakasa Yatlndra . 

Sivaramasrama . 

Yuvaranga’s padas . 

Parimalarahga . 

Sarangapani . 

Meratturu Venkatarama Sastri . 

Poetic composers of telugu padams based on srngara rasam 

Todi Sltaramayya . 

Taccur Singaracarya . 

Arunacala Kaviraya . 

Muttuttandavar . 

Papavinasa Mudaliyar . 

Ghanam Krsnayya . 

Sankarabha.ranam Narasayya . 

Anatandavapuram Balakrsna Bharati . 

VaidTsvarankoil Subbaramayya . 

Venkatesvara Ettappa Maharaja . 

JagadvTra Ramakumara Ettappa Maharaja . 

JagadvTra Rama Venkatesvara Ettappa Maharaja . 

Muddusvami Ettappa Maharaja . 

Raja JagadvTra Rama Kumara Ettappa Maharaja . 

Raja JagadvTra Rama Venkatesvara Ettappa Maharaja . . . 

Subbarama DTksita . 

Sadasiva Rao . 

Pattanam Subrahmanya Ayya . 

Venkatesvara Sastri . 

Garbhapurivaru, Dharmapurivaru . 

Rao Bahudur C. Nagoji Rao, B.A., F.M.U . 














































Vaggeyakara Caritam — Biography of Composers 


lj Sri Sarngadeva 


Sarngadeva was from the country of Kasmir, and was the grandson of Bhaskara, born in the varsa gana rsi 
gotra. He was the son of Soddaladeva. He belonged to the clan of yadavas. He lived during the period of 
Simhanaraju who reigned Devagirinagaram, also known as Daulatabad, from the saka year of 1132 (1210 
A.D.) to saka year of 1169 (1247A.D.). With his great scholarship in music and Sanskrit, Sarngadeva had 
authored a vedanta treatise titled Adyatma viveka. In the text, Sahgita Ratnakara authored by him, he 
mentioned that he was addressed by the title of 'nissahka'* , and that he proved the theories of Bharata, 
Matahga, Klrtidhara, Kohala, Kambala, Asvatara, Anjaneya, Abhinavagupta, and Somesvara. 

The Sahgita Ratnakara has seven chapters:- (1) Svaragatadhyaya, (2) Ragavivekadhyaya, (3) Praklrnakadhyaya, 
(4) Prabandhadhyaya, (5) Taladhyaya, (6) Vadyadhyaya, (7) Nrtyadhyaya. 

The Sangita Ratnakara has seven commentaries, four in Sanskrit - written by Simhala, Sarngadeva, 
Kumbhakarnanarendra, Kallinatha, one in Hindustani by Gahgarama, and two in Telugu, one of which 
seems to be authored by Hamsabhupala. Out of these, the commentary written by Kallinatha is well- 
known in many countries. 

It was stated by Ramamatya and Vehkatamakhin that some parts of Sahgita Ratnakara were not in 
accordance to the laksya and laksana of their times. The traditionalists too agreed that this was the case in 
practice. 



Ahobala 


Ahobala, a vedic brahmin scholar was the author of Sahgita Parijata which was written along the lines of 
the theory of Sahgita Ratnakara and the theory of Anjaneya. Some of the laksya and laksana in this book 
are in line with current practice. It was believed that this brahmin scholar from Ahobalam lived in the 
Ahobalam region, approximately four hundred years before . 



Ramamatya 


Ramamatya, the son of Timmamatya, was a niyogi brahmin born in the todaramalla clan. Krsnadeva- 
raya, who was known by the epithet 'Andhra Bhoja', conquered many kings and ruled the country of 

* ED :— doubt-free 

TED:—before Sahgita Sampradaya Pradarsini (telugu) 
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Vidyanagara, also known as Vijayanagara. Ramadevaraya married Krsnadevaraya' s daughter, and ruled 
the country of Vijayanagara, as successor to Krsnadevaraya after his time. He, along with his brother 
Vehkatadriraju, listened to the sonorous renditions of the compositions written by Ramamatya, such as 
Ela, Ragakadamba, Gadyaprabandha, Pancatalesvara, Svarahka, SrTrangavilasa, in his court. During that 
time, inspired by Ramamatya who bore the title of ‘ Abhinava Bharatacarya', Venkatadriraya recited the 
following sloka: 


sangita sastre bahuda virodha samtyeva laksyesu ca laksanesu \ 
sarvam samlkrtya sarama mantrl tanotu sastram vacapataveti || 

b^-qq i 

fpr bbl+cb b J lbb-dl cTThT STTN - dd'llddPd II 

C va 


Since there were many discrepancies in laksya and laksana, he requested Ramamatya to resolve those 
and write a book on the science of music. As this was being said, Ramadevaraya seconded the proposal and 
honored Ramamatya with many gifts including the karpura tambula. Subsequently, Ramamatya wrote the 
Svaramelakalanidhi in seven chapters, dedicated it to Ramadevaraya and recited it to him. 

Sloka: 


sake netra dharadharabdi dharani ganyetha sadharane 
varse sravanamasi nirmalatare pakse dasamyam tithau | 

' Ramamatya vinirmitassvarataternirmadhyaratnakaram 
so'yam melakalanidhirmatimatamakalpamakalpatam | 

5TT#T H4b J lbfir«i irrcpq- 

^ N u lb I fb rnbbrA W IwP I 

J lblblcb PdPblbdbN J drlPbb^14 ,i 
bY5W bo6q,HirHPbbTdbdlbl4>^bl4>^dlb II 


From the above sloka, it is evident that the Svaramelakalanidhi was written in the saka year 1472 (1550 
A.D.). None of his works mentioned above are to be found now. 



Kallinatha — the author of the commentary on Sangitaratnakara 


Kallinatha was the son of Laksmanacarya, who was born in the todaramalla clan. He was catura kallinatha, 
who earned the title of abhinava bharatacarya. He was the court laureate of Emmadidevaraya, who ruled 
Vidyanagaram. In the salivahana year of 1475 (1553 A.D.), he wrote a commentary on Sangita Ratnakara, 
named Kalanidhi. This commentary is popular in all regions. 



Govinda Diksita 


The kings of the Nayaka clan obtained their kingdom with the help of the Raya clan — who ruled Vi¬ 
jayanagara also known as Vidyanagara, and ruled Tahjavur Samsthana (land of Tanjavur) with distinction 
from saka year of 1452 (1530 A.D.) to saka year of 1592 (1670 A.D.). Cevappa Nayaka, the first emperor of 
the Nayaka clan, ruled the Colamandala region within the tenets of law, from saka year 1452 (1530 A.D.) 
to saka year 1494 (1572 A.D.). This information is inscribed on a stone pillar installed in the Sampappiru 

iED:— The following is the version found in [Ramamatya, (1910)]:— 

Ramamatya vinirmite svaratate sahgltaratnakarat 
soyam melakalanidhirmatimatamakalpamakalpatam || 
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Mosque, in close proximity to the Tahjavur railway station. The inscription is part of a donation notice 
inscription, which states that a land of seven acres was donated to the mosque. 

Cevappa Nayaka's son emperor Acyutappa Nayaka ruled the Colamandalam from saka year 1499 
(1577 A.D.) to saka year 1536, (1614 A.D.) with Govinda Diksita as his minister. Govinda Dlksita was a 
great personality who belonged to a karnataka smarta brahmin caste, asvalayana sutra, and vasista gotra, 
and obtained the grace of Savitri Devi by dedicated chanting of the gayatri mantra. As was indicated in the 
scriptures, Govinda Dlksita advised emperor Acyuta Nayaka to donate many veils of lands that lay on the 
two banks of Kaveri to pious brahmins who observed the rituals, to help the brahmin educational insti¬ 
tutions with cash and donations in kind and to build steps on the banks of Kaveri from Pahcanada Ksetra 
to Mayavaram with sandhya manfapas.With his wise counsel, he helped the king rule the land between 
Vrddacalam and Ramasetu (Ramesvaram) . The fact that, with the consent of Acyuta Nayaka, Govinda 
Dlksita translated into the dravidian language (Tamil), the sthala purana, "Pahcanadaksetra Mahatmyam" 
in saka year of 1527, (1605 A.D.) is known from the work of a poet in “Tiruvayyeti Dravida Puranam "§ 

A catussloka, written at the time when Acyuta Nayaka and Govinda Dlksita were the king and minister, 
is seen here. 

Sloka: 


trinamadyantanamanau mahiksidhiksitavubhau \ 
sastre sastre ca kusala vahavesu havesu ca || 

RHIOKJ-dHIhlHl iTftfafaffcTrTTfifr I 
5TF5T 5TT^T II 

^ vo vo 

The meaning of the sloka is: Out of the three names (of Narayana), Acyuta — Ananta — Govinda, the 
two people who bore the first and last names, namely, Acyuta Nayaka and Govinda Dlksita, the king and 
the minister, were very able in sastra (weaponry), sastras (scriptures), war and in performing the yajhas 
respectively. 

It is understood through the biography of Appayya Dlksita that Govinda Dlksita and the great person¬ 
ality Appayya Diksita were contemporaries. It appears that Appayya Dlksita lived between saka year 1476 
(1554 A.D.) to saka year 1548 (1626 A.D.) 

Nagamamba was Govinda Diksita's wife. The oldest of his sons was Yajha Narayana Dlksita and the 
youngest was Vehkatamakhin. 

The third king in the clan of Nayaka s was Raghunatha Nayaka. He achieved great fame. He was a great 
scholar and as was the custom of the times, he was coronated in a traditional manner in the saka year 1536, 
(1614 A.D.) and with the help of Govinda Dlksita ruled the kingdom. From the following sloka 

tallaksanantu sangltasudhanidhipradrsyate \ 
cewayaccyuta bhupala raghunatha nipahkite \ 
asmattatakrte grantheproktan slokan likhami tan || 

dpUyuipt fl -ft d H H I Id Pm II ^ II 

§ 


malipunal cuzh conatu tancayiR kattitu maracar matiyamaicca 
nolimaRaiter govinta tiksita rayan Riruvakkutaimaiyale 
kaliyukattuc cakanantu muvaijnjnuRRirupatimneR kanumezhayip 
polivarutattaiyaRRuppurana vatamozhi tamizhaR pukala luRRen 

HED: — The Music Academy Publication, "The Caturdandi prakasika" [Vehkatamakhin (1934,1986)] has a slightly altered text, as 
given below: 

tallaksanam tu samgitasudhanidhiriti srute ||153|| 
cevvayacyutabhupalaraghunathanrpahkite \ 
asmattatakrte granthe poktah slokan likhami tan || 154|| 
i 'thMy'-Tf-ih-r'd'd yy n n 

^ xo <5\ so C Ml 

Id did rrhf TDmk sldild, Dd *41FM dUT II < II 
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which was from the chapter on ‘vlna' in the Caturdandl prakasika, written by Venkatamakhin. It 
is evident that Govinda Diksita, who was an expert in music, wrote a book on music grammar Sahglta 
Sudhanidhi and dedicated it to the king, Raghunatha Bhupala. This book is not to be found anywhere 
now. 

King Raghunatha Nayaka patronized many celebrated scholars such as: 

• Appayya Diksita 

• Rajacudamani Diksita, the son of Ratnaketa Diksita 

• Yajhanarayana Diksita, who was the son of Govinda Diksita, and was the author of (i) Sahitya Ratnakara, 
(ii) Raghunatha Bhupa Vijaya (campu kavya) (iii) the drama Raghunatha Vilasa Nataka 

• Kumar a Tatacarya, the author of Parijatapaharana Nataka 

• Bhaskara Diksita, the author of Atmaparlksa, Tapta Mudra Vidravana 

• Cemakura Laksmanamatya, who authored Sarahgadhara Caritramu and Vijayavilasam in telugu, 
and dedicated them to the king. 

Govinda Diksita with the help of this emperor, renovated the Kumbakonam mahamakham temple 
water tank with 64 lihgas, renovated many other temples, and advised him to help the brahmin pandits 
by donating the lands entirely free of rent. 
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V enkatamakhin 


He was the second son of Govinda Diksita, and was named Vehkatesvara Diksita. He was also known as 
Venkatamakhin. He was the disciple of his older brother Yajhanarayana Diksita. He wrote Vartikabharanam, 
a narration of tuppika (This is known as Mlmamsa Sastra). With his father's permission he acquired 
proficiency in laksya and laksana under the able guidance of Sri Tanappacarya, who was the greatest 
among all vaggeyakara s who came from the northern part of the country.He wrote a glta on his teacher 
Tanappacarya**, gandharva janatakarva durvara garvabhahjanure, in three sections for the first time, in 
the raga arabhi and sang it in the presence of his father, brother and guru. Today this glta is being sung 
popularly. 

Nllakantha Diksita, the grandson of Accha Diksita who was the brother of Appayya Diksita, mentioned 
in his book of poetry Gangavatarana that he was the disciple of Vehkatesvara Diksita ( Venkatamakhin ). 

Sloka: 


srlkanthacaranasakta srlmanappayya dlksitah \ 
vidhitraylyadaksipta nanyatra labhate gatim | 
tatsamana prabhavasya tadanantara janmanah \ 
asidaccha dlksitasya putro narayanadhvarl \ 
jayanti tanayastasya pahca saubratra salinah | 

tesamaham dvitiyosmi bhumidevitanubhuvam \ 
nllakantha iti khyatim nltassambhoh prasadatah \ 
vartikabharanagrantha nirmanavyakta naipunah \ 
srl vehktesvaramakhl sisye mayyanu kampate \ 
kurvatlsravane van!komalam yasya sahitlm | 

II [Venkatamakhin (1934)] 

"This Tanappacarya was Honnayya’s son. In the third section of this glta, it is mentioned that he was also known by the name 
Vehkatamantri. 
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karnapura sirlsepi kathinyamiva pasyati \ 
bhanti sisyah purd yasya panivinyastapustakah | 
tatsukti jahnavlpura traseneva dhrutaplavah j 

J u| | Fb ftfSTrT: I 

frfawr akiHsimi h? rw jtIw i 

rlrH'HN 5THNH| cKd-rH 'd^d : I 
31IffclW 'pf t HH^'JII'HO | 

'd-M Rd rTWTFrfFq- W ffldld i>l I Rd H : I 

cHIhd r^dldlRH I 

dln+ud fedlpd Hidl-y-yidt: dflldd : I 

dlPd^ld PdHiu|oi|^ %jnr: | 

J H*fl Rr^TH^d +J-Md I 
<ph=fp wr dwP hPi-h oii srw fnl^dl i 
<J j fsrrrrsfT +lPd^pHd H^dPd I 
HtRtT Rl ^ I: qr^T mPuiPd^fd'iWd.l: I 

rTrqfwr 'dls^dl^ •>. dlddd II 


The period during which Nilakantha Diksita wrote the Nilakantha vijayam was saka year 1560 (1638 
A.D). 

King Raghunatha was succeeded by his son King Vijayaraghava, an eminent scholar. With the en¬ 
couragement of King Vijayaraghava, Vehkatamakhin wrote a treatise on laksya and laksana , Caturdandl 
prakasika, with ten chapters — vlna, sruti, svara, mela, raga, alapana, thaya, glta, prabandha, and tala. It 
was Vehkatamakhin who expounded the laksana s of ragahga, upahga, bhasahga raga s in form of slokas 
and laksya in the form of gitas. 

By carefully observing the notations of the ragahga, upahga - bhasahga raga gitas in this book one can 
get to know the skillfulness of the notation, signs that indicate the suddha and vikrta svara s, the signs that 
indicate the cakra and melas and also the intricacies embedded in the sahitya of the gitas composed in the 
ragahga, upahga and bhasahga ragas. 

From the records/inscriptions, it is evident that Nagapattanam was handed over to Dutch by King 
Vijayaraghava in 1660 A.D. King Vijayaraghava and Vehkatamakhin were contemporaries. He too had 
composed gitas and prabandhas. 

It is understood that this Vehkatamakhin also wrote twenty four astapadis on Sri Tyagaraja, similar to 
the Gltagovindam of Sri Jayadeva. When Vehkatamakhin undertook a pilgrimage to Ramesvaram (setu 
yatra) and was attacked by thieves, it is believed that he sang the glta, 'are nibidakantaka duspradesa' 
in the raga lalita and at once Rama and Laksmana appeared with their bows and arrows and protected 
him. This glta is found in the mayamalavagaula upahga raga section. At one time Vijayaraghava Maharaja 
ordered that all the people in his kingdom sport the sahkha - cakra mudra. Then, Vehkatamakhin prayed 
to Mahalihgamurti in Madhyarjuna ksetra, by singing the glta, 'sahkha cakrahkana tyaca rere' in the raga 
rltigaula. Immediately the king suffered from stomach pain. When he prayed to Vehkatamakhin and also 
ordered that his country people could continue to pray according to their religion, he was relieved from 
the pain and recovered. Thus, there were many miracles in the life of Vehkatamakhin that proclaimed his 
greatness. 

In some gitas one could find mudras such as Muddu Vehkatamakhin and Venkata Vaidyanatha. It 
appears that they also hailed from the immediate family of Vehkatamakhin. 

The information regarding the time periods of Tahjavur, Andhra, and Maharastra Maharajas were ob¬ 
tained from Tahjavur government normal school tamil pandit BrahmasrI Kuppusvami Sastri. 
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\¥\ Govindamatya 

He was an aruvela niyogi brahmin belonging to the apastambha sutra , and kaundinya gotra. He was 
the son of Obayamatya. He wrote a padya kavya on the Sahgita Sastra in telugu and dedicated it to Sri 
Ramacandra by using the Lord's name as mudra. Some sections of this book were written in accordance 
with Sahgita Ratnakara and the sections on mela and raga were written in accordance with Ramamatya's 
Svaramelakalanidhi . It appears that he belonged to the period after the time of Ramamatya, but before the 
time of Vehkatamakhin. 



Purandaravithaladasa 


He was a madhva brahmin hailing from Karnataka. He was an expert in karnataka bhasa ( Kannada) 
and was the foremost among bhaktas. He, at first, was a very wealthy merchant in Poona and then, by the 
intensity of his devotion to Lord Pandurahgavithala, renounced the worldly possessions and became a great 
devotee. With expert knowledge in the fields of music and literature, he composed songs on many occasions 
and thus obtained the grace of Pandurahgavithala. It is impossible for anyone to recount all his miraculous 
stories. The sarali varusas, alahkaras and pillari gitas, which are in practice until today, were said to be 
composed by him. It could be seen even today that, as vaisnava brahmins sing the divya prabandhas 
such as tiruvaymozhi, composed by the Alvars the pontiffs of madhva mathas made arrangements to sing 
the songs of Purandaradasa in their respective sanctums. There are a number of suladis composed by 
him. His songs dwell in philosophical ideas. It is impossible to put a number on the count of his songs. 
Purandaravithaladasa may have belonged to the time before Ahobala. His musical, literary and epical style 
would be clear from the suladis given in this book. 



Ramadasa 


He was a niyogi brahmin hailing from kamcarlla kula. He was the son of Gopanamatya. He was an expert 
in sahgita and sahitya. He was the head of Bhadracalam municipality and, with the government's money 
he not only renovated the Rama temple of Bhadracalam but also fed all the brahmins who praised the 
Lord every day. He wrote a number of songs on Lord Sri Rama and engrossed himself in the devotion of 
the Lord. It was said that when the Navab came to know of this, he imprisoned him for twelve years. At 
that time, he composed several songs on Rama and worshipped him by singing. The ever-compassionate 
Rama, along with Laksmana, appeared before the Navab at night while he was asleep, as a pair of servants 
and paid the debts that were due and disappeared. There are a number of his songs in telugu. 



Talapaka Cinnayya 


He was a telugu brahmin and a devotee of Vehkatacalapati. He lived in Tirupati. His was the great soul 
that composed many kirtanas on Lord Vehkataramana and formalized the tradition of festivity. Those 
include todayam (morning rituals), mahgalam (concluding rituals), saranu (surrender), heccarika (intima¬ 
tion), kirtanamulu (praise), dhupadlpalankaranaivedyadupacaramula kirtanamulu (songs that described 
serving the lord with incense, light, decoration, offerings and other rituals), pawalimpu (songs for lord's 
resting), divyanama kirtanamulu (songs with synonyms of lord's name), vasantotsavamula kirtanamulu 
(songs for the spring time celebrations), svamini melukoluputakai kirtanamulu (song for waking up the 
lord) and others. Apart from these, there were other songs too. It was believed by the elders that, because 
of his extreme devotion, Vehkataramana frequently appeared in front of him and conversed with him. He 
was the initiator of the bhajana tradition. It is believed that he belonged to the time before Ramamatya. 
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Ksetrajna 


He was a trilihga brahmin. He hailed from Muvvapuri. He had great scholarship in telugu. He was a 
great scholar with knowledge in music and literature. In his childhood he was initiated with the gopala 
mula mantram by a great saint. While Ksetrajna lived in the gopala temple of Muvvapuri and spent a long 
time reciting the mantra, Gopala, who was the lord of passion ( srhgara ) and other rasas, blessed him by 
appearing before him.At once he started praying the lord by singing the padam composed extempore 

"snpatisutu bariki ne nopaleka ninu vediti kopala, muvva gopala" 

("As I am unable to escape the pangs of manmatha, I sought your protection muvva gopala"). 

It could be said with certainty that neither before him nor after him that one had composed padams 
in the kaisiki form augmented with amorous colour, delicate wordings, by observing the hero - heroine 
characteristics, sensible meaning, ragas appropriate to the colour of the situation and (dhatus). Only those 
padams which are sung in vilamba kala (slow tempo) by understanding the meaning of the words would 
be delectable. When dhatus are written down, they look as if they are repetitive. This is an essential trait 
of pada sahityam. Non-repetitive dhatu is the essential trait of kirtanam. This Ksetrajna, in order to reveal 
that he presented many, many padams in the royal courts of Madhura, Tahjavur, and Golkonda, com¬ 
posed a padam in the raga desiya devagandhari, "vedukato naducukonna vitarayade". Apart from this, at 
the request of the Tahjavur King Vijayaraghava Nayaka, he composed five padams known as " ksetrayya 
pahcaratnamu" and dedicated them to him. Many of his padams would have the mudra of muvvagopala. 

A few other padams, even though they have the mudra "kahci varadudu" or " cevvandilihgadu" , would 
not be without the mudra of "muvvagopala" also. 

Vijayaraghava bhupala, a person with impeccable taste, waited upon him with valuable presents and 
other gifts. The other court laureates who were experts in writing the epics, with jealousy questioned the 
king by saying "ideml? era, rara,pdra ani ceppeddi ksetrayamida inta mohama? itaniki inta bahumanyadyupacara 
gauravama?" ("what is this? For this Ksetrayya, one who writes 'you, come, go' you have this kind of at¬ 
traction? And for him you give this kind of your attentive respect with valuable presents and other gifts?"). 

After hearing these words those were communicated to Ksetrayya, as soon as he arrived. Ksetrayya agreed 
that what they said was right. After that, he composed a song in the kambhoji raga, “vadaraka pove " with 
pallavi, anupallavi and two caranams. In the third caranam, he just wrote “bhamaro, sakunamuladigiti 
muvvagdpaludu vaccunani, kamihci nathulakalayu celulajuci karagi cintanonditi" and told that king that 
the last part of this caranam should be completed by the court laureates and told the king that he would 
go on pilgrimage to setu (Ramesvaram ) and come back, and left. As soon as the laureates came to the 
court, the king gave them the padam and told them to complete the last part of the third caranam. In spite 
of thinking about it until Ksetrayya's return, all those court laureates were worried as even together they 
could not come up with appropriate wording/ meaning to the last part. As soon as Ksetrayya arrived, it 
is said that all those laureates went to him and supplicated Ksetrayya. After hearing Ksetrayya finish the 
part of the padam with "rama rama, imenito vanimomu judavalena, modatipondecalu" , all those laureates 
praised him as the manifestation of gopala and went to the king and praised him again and informed him 
of the event. 

In the old book that we possess, there are 700 padams including the above " pahcaratnam" . In the 
printed books of today, the lyrics are changed for many words. Apart from that, the new generation of 
singers, who do not know the meaning and the colour of the situation, are changing the raga s. He belonged 
to the period of Vijayaraghava bhupala. 


12 Srinivasa 


He was a dravida brahmin. He was a scholar in Andhra (telugu), dravida (tamil) languages and in music. 
He was a servant (priest) of Madhura Mlnaksi temple. He was said to have performed rituals faultlessly 
and with utmost devotion. At the time he was in that temple, at the Mlnaksi dvaja mantapam a sage was 
meditating on raja matahgi devi mula mantra, for a long period of time. It is said that, one day, when the 
ardhajama puja were done, Mlnaksi devi came to the sage as was decorated for the early morning prayers 
and with betel leaves in her mouth full, looking like a concubine and told him to open his mouth which he 
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declined by calling her 'bhraste' (fallen from virtue). Then she went to Srinivasa, who was sleeping nearby 
and said to him "He Srinivasa, open your mouth" and he immediately opened his mouth and she spit the 
betel pulp into his mouth. Because of the divine mother's blessings, it is said that he started composing 
klrtanas and obtained scholarship in music and literature. There are a number of his kirtanas. They were 
rich in meaning, diction and content and grammar. There are a variety of padams and kirtanas composed 
in dravida language (tamil) with the signature vijayagopala. It is believed that he belonged to the period of 
Cokkanatha bhupala, the king who reigned the Madhura and Tiruccinapalli. 



Jayadeva 


He was a brahmin hailing from North India. He was the disciple of Govardhanacarya. He was an ardent 
devotee with his heart and soul focused on the lotus feet of Sri Krsna. He was a poet who had inimitable 
scholarship in Sanskrit with powerful diction. He is an eminent writer who wrote the drama " prasanna 
raghava" and many other classical works. 

He was the great personality that had written a famous classic "glta govindam" (astapadi ) on Sri krsna, 
with srhgara rasam and containing twelve cantos. Just as in the case of raga s mentioned in the ragadhyaya 
chapter of sahgltaratnakara, the raga s set by Jayadeva for the astapadis somehow went out of usage. The 
raga s, the talas and the recommendation to observe for those ragas and talas, which were set by the music 
scholars for twenty four astapadis about three hundred years ago, are in usage now. 

Jayadeva, while writing the nineteenth astapadi, as soon as the thought occurred as 


‘smaragarala khandanam mama sirasi mandanam 
dehi pada pallava mudaram', 


without writing it down immediately, he handed the talapatra (palm leaf manuscript) to Padmavati, 
oiled his head and went to the river to take his bath. Soon after, Sri Krsna came to Padmavati, disguised as 
Jayadeva with oiled head, got the manuscript and the pen and wrote the same lines as occurred to Jayadeva 
and left. After sometime, Jayadeva came and asked for the manuscript. When he was told that he just came 
and took the manuscript and wrote, he pulled the manuscript out and saw what was written. He was not 
only got immersed in the ocean of joy and told her "Oh! Padmavati, the Lord has appeared before you; how 
can I praise your good fortune?"; but also, in the eighth line of that astapadi and also in the twenty-first 
astapadi, he mentioned her name before his own, by writing, 

"jayatu padmavati ramana jayadevakavibharatlphanitamitigltam." 

TT P J T ^4K«l«hRlbHdl '-hHildfMPd •»flrt 


This served as the evidence to the lords' appearance before her. It appears that he belonged to Sarhgadeva's 
time. 



Ghanam Sinayya 


He was a pure soul and a vaisnavite who belonged to atreya gotra and apastambha sutra. He was born 
in vahgala tradition. He was blessed by Vadhula desika. He was the son of Sesayajva. He was an expert 
in music and Sanskrit and Andhra (Telugu) languages. He had the good fortune of being the favourite of 
the king Sri vijayarahga chokkanatha. He was the chief-minister. He attained fame through the prabandha 
sasahka vijayam filled with srhgara rasa dedicated to him. The following poem from sasahka vijayam 
describes his musical scholarship.. 

Sloka: 
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haha huhulu gana garvamunaha hahuhu vanchun svara 
roha prakriyaka turahgatanulai rupambu lananvrdha \ 
sahamkarula martya gayakulu joda rtiku pandyesvara 
snehalmkrita vangalanvaya mam sTna kavi gramaru || 

The information that Slnayya had composed many klrtanas and padams with the signature of “marmaru 
ranga " could be derived from the following poem in sasahka vijayam 

shn marmaru rangadhipa namamkita geyakalpanatatamatikih 
ramanuja vijayarhkaga vimadhurasa modamana vehkatapatikin 

It appears that Slnayya was a contemporary of Ksetrayya. 



* 

Margadarsi Sesayyangar 


He was a vaisnava brahmin. He was an expert in Music and Sanskrit and was a devotee of Lord Ranganatha. 
He is said to have moved from Ayddhya to Srirahgam and lived there, worshipping Lord Ranganatha and 
singing Sanskrit poetic songs in praise of him. Since he came there after living in Ayddhya, he used the 
mudra of kosala in his songs. He compiled all the songs written by him into a book and gave it to the 
arcakas of the Ranganatha temple to be offered to the feet of Ranganatha during the ardhajama prayers. 
The next morning he went to the temple of Ranganatha and opened the book and saw it. The book was 
said have contained only sixty songs. All the other songs lost their identity having been eaten by termites. 
The sixty songs which were accepted by the Lord became well-known. The learned of those times noticed 
his musical creations in Sanskrit and extolled him as Margadarsi (trend setter) Sesayyangar. He is said to 
be the predecessor of ( Ghanam ) Slnayya. 



Giriraja Kavi 


He was a trilihga brahmin. Tiruvarur — the place that was praised by the people as “jananat kamalalaye" 
was the residence of Giriraja Kavi. He was an expert in Sanskrit and Telugu. He possessed the wealth of 
musical education. He composed many devotional and philosophical songs in Telugu and was famous. 
He received many gifts and laurels from Sahaji maharaja, who was the second maharastra king that ruled 
Tanjavur. He was the grandfather of Tyagaraja, who by the grace of Lord Rama composed songs full of 
devotion in telugu and obtained unparallel fame. It appears that he lived approximately 170 years ago. 



Sahaji Maharaja 


He was the second king among the kings of Maharastra Raja clan who ruled Tanjavur. He was the son 
of Maharaja Ekoji. He was of bosala caste. He was well-versed in Sanskrit, Maharastra, Andhra (telugu), 
hindustani and in music and literature. He was a just king. He ruled the cola mandalam from the saka year 
of 1605 (1684 A.D.) to saka year of 1632 (1711 A.D.). Saha Maharaja composed many songs on religious 
themes in the languages mentioned above. He also created a musical drama, pallaki seva prabandham on 
the ruling deity of Tiruvarur, Sri Vlthi vitahka Tyagaraja Svami. He made arrangements for this musical 
drama to be sung and enacted every Friday when the Lord was taken to the night resting place in a palan¬ 
quin. This is being continued till this day. In order for this to be observed continuously, Saha Maharaja 
donated ten thousand velis of land. 
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Laksmikanta Maharaja 


He was a ksatriya. He possessed extraordinary knowledge in Sanskrit and music. His klrtanas and varnas 
are replete with musical, lyrical Sanskrit and clever contents. There is no evidence that points to the place 
this king ruled or the particular particular period he belonged to. It could be surmised that he belonged to 
either telugu country or northern country and may have lived after Ahobala's time. 
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Virabhadrayya 


He was a trilihgya brahmin. He was talented in telugu and lived in the northern region. He was a great 
musical and lyrical composer. Maharaja Pratapasimha ruled Tahjavur from saka year 1662 (1741 A.D) to 
saka year 1686 (1765 A.D). Amongst the emperors of Maharastra, he was an intelligent king, a connoisseur 
of arts, a generous soul, and a ruler of cola mandala who followed the path of justice and was one who do¬ 
nated numerous cash and kind without reservations to the temples of Brahmins. During the early years of 
his reign, having heard about his generous character, a composer musician named Virabhadrayya travelled 
to Vermeti gatta from the northern country and waited for a long time to get an interview with the king. 
Having heard about his deserving greatness from a number of people, it is said, that one day the king him¬ 
self came to Virabhadrayya' s room, listened to his music, gave him gifts and took him to Tahjavur, and gave 
him a place to live and felicitated him with generosity. From that time on, (Virabhadrayya) adopted the 
prataparama mudra — the name of the presiding deity of Tahjavur and the tutelary deity of kings of bosala 
clan. He composed a number of songs in many rakti ragas and poetry in deslya raga s that are worthy of 
being cherished. He also composed daru s, padams and tillanas on emperor Pratapasimha abounding in 
poetry and was famous. It can be said that this great soul is the reason for the glory of the south Indian 
music tradition that continues today. 
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Kavi Matrbhutayya 


He was a trilihga brahmin and a scholar in music and telugu. He lived in Trisiragiri (Tiruchinapalli) . He 
was a devotee of Sugandhi Kuntalamba. With Her grace he composed many klrtanas full of devotion 
and values. He not only composed a lot of padams with passion as the central theme but also wrote a 
drama parijatapaharanam in gandharva form. All his klrtanas and padams have trisiragiri as the stamp 
signature. His padams were highly meaningful. Matrbhutayya suffered from poverty and appealed with a 
number of krtis to Sugandhi Kuntalamba. When he sang the song kasikappanamlvalenamma, the goddess 
appeared in his dream and told him that he should seek her devotee Pratapasimha in Tahjavur and that the 
king would get rid of his poverty. On the same day, Sugandhi Kuntalamba also appeared in the dream of 
Pratapasimha and told him that she was sending her bhakta to him and that he should alleviate his poverty. 
The king woke up and waited for the arrival of Matrbhutayya. Having come to know about his arrival he 
felicitated him and gave him ten thousand rupees and sent him to trisiragiri. He lived there comfortably 
praising Sugandhi Kuntalamba with his krtis. 



Adippaiyya 


He was a karnataka brahmin and belonged to madhva clan. He was a great scholar in telugu and music. 
Adippaiyya belonged to the time of Pratapasimha Maharaja and Tulaja Maharaja. Many krtis which were 
ornate with exquisite and various gamaka praydgas, and with " srlvehkataramana" as the stamp signature 
were composed by him. He followed the path of Virabhadrayya. It has been said that the ragalapana, 
madhyama kala and pallavi singing were standardized by him. Even though there were many varnas 
before, it is extremely difficult to come across a varna that is as suitable to sing or to play on the vma as the 
tana varna viriboni composed by him. 

Adippaiyya’s son was Vina Krsnayya. He was a vma expert. He composed three prabandhas of the 
type saptatalesvaram (set only in the dhruva tala the famous one among the seven talas and yet conforming 
to the remaining six talas; and when the prabandha is sung and the commencing part is taken up again , 
the first beat of all the the talas coincide) on the heads of the principalities of Mysore, Vijayanagaram, and 
Kottakotta (Pudukkottai). In the matu (lyrical) part of the prabandhas he used each letter occurring in the 
names of the kings as the commencing letter of each successive (tala) cycle ( avarta ) in a meaningful way If 
there are thirty avartas of dhruva tala, at the commencement of the prabandha all the remaining six talas 
also commence on the first syllable. 

Vina Krsnayya' s son was Vma Subbukutti Ayya. It is impossible for anyone else to play ragalapana, 
madhyama kala, pallavi and svara kalpana with gamakas adorned with a tit a and anagata grahas on the 
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vma like him. It is very difficult for players of vina (vainikas) to have the talajnana (laya ). The talajnana 
that he possessed cannot be achieved by any others. He lived for seventy years. It is approximately thirty 
four years since his demise. 
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V enkataramayya 


He was a brahmin and was well versed in telugu. He was knowledgeable in music too. Since it was very 
difficult to sing Vehkataramayya's kitis with an understanding of its characteristics the great musicians of 
the time gave him the sobriquet of " inupasanigclu vehkataramayya" (Iron chickpeas Venkataramayya). He 
composed krtis like satamani in the raga todi on Bodhendra Svami, some krtis on the first Madhuranalluri 
Svami and compositions on deities with the stamp signature of " gopalakrsna" . It appears that he belonged 
to the last part of Adippaiyya's time. 



Sonti Venkatasubbayya 


This trilihga brahmin was an expert in telugu and music. He had an in-depth knowledge of grammar of 
ragas such as ragahgas as defined by Vehkatamakhin. Even though Venkatasubbayya and Adippaiyya 
were contemporaries, Venkatasubbayya was younger in age. He composed a varna on Tulaja Maharaja in 
the raga bilahari rich in imagination. He was patronized in the courts of Manali Cirmaya Mudaliyar, who 
was a famous connoisseur of arts and known for his generosity. There are many compositions which were 
written with amazing creativity. His son was Vehkataramanayya. He was said to be a greater achiever than 
his father in the line of music, literature as well as in singing. He is said to have lived during Sarabhoji 
Maharaja's time. Sonti was their family name. 



Ramasvami Diksita 


He was a dravida brahmin who was born in the saka year 1657 (1735 A.D.) belonged to auttara, kasyapa 
gotra and apastambha sutra. His father was Vehkatesvara Diksita, and mother was Bhaglrathiyamma. 
When he was seven years old, due to the political uncertainty caused by the horsemen clan, along with 
his aged parents he moved from Kahclpuram to Govindapuram which was close to Madhyarjuna Ksetra, 
and lived there performing rituals meticulously. After that, with six months difference in time, both his 
mother and father were deceased. He attained proficience in Sanskrit and learnt telugu language too. Since 
he naturally possessed a good voice, he learnt to sing melodiously by just listening. Due to his attraction 
to music, he went to Tahjavur and stayed with Vlrabhadrayya for two years and learnt the krtis composed 
by him in rakti ragas and deslya ragas. He also learnt to sing with knowledge of svaras, alapana, pallavi 
and svarakalpana and went to Mayuram. At that time he was pre-occupied with the desire of learning the 
grammar of music. One day, an elderly man came and blessed him saying "go to Madhyarjuna Ksetra, 
all your worries will be resolved and you will become a learned grammarian". He immediately went to 
Madhyarjuna Ksetra and there he met with Venkata Vaidyanatha Diksita, who was a nityagnihotri and the 
maternal grandson of the minister Vehkatamakhin. There, due to his blessings he learnt vina within one 
year and later he thoroughly studied caturdandl prakasika with its raga, upahga, bhasahga raga gltas, all 
the raga, tala laksanas. Then, by the orders of his guru, he travelled to Tahjavur and was praised, respected, 
gifted and felicitated at the king's court there. He then went back to Mayuram and then to Tiruvarur in con¬ 
nection with the celebration of Sri Tyagaraja's festival, had the darsanam of Sri Kamalamba and Tyagaraja 
and stayed there worshipping them. Amarasimha Maharaja who came there to visit the temple heard the 
ragamalika composed by Ramasvami Diksita on him and honored him with gifts. Due to the devoted na¬ 
ture of Ramasvami Diksita, Sri vlthl vitanka Tyagarajasvami appeared in his dreams and instructed him 
regarding the sequence and order to be followed when the deity is taken through the streets, beginning 
with the dvaja mantapa and returning back there, and on where, how and where the nagasvara vidvan s 
should play. The same instructions are being followed even today through the generations. Since he did 
not have children till the age of forty, he, along with his wife , went to the temple of Sri Vaidyanatha and 
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stayed praying in the sanctum of Sri Muddukumarasvami. Within a few days, his wife Subbamma became 
pregnant and they went back to Tiruvarur and in an auspicious time she delivered a boy. They named that 
child, Muddusvami. They named the second son, Cinnasvami Diksita who was born after a few years, 
as Vehkatavaidyanatha Sarma after his guru. The baby girl who was born along with this Cinnasvami 
Diksita was named Balamba, and the youngest son, Balasvami. Among his sons, Muddusvami Diksita 
progressively learnt music after learning works such as kavya (epics), natakalahkara (poetics, poesy), and 
kaumudi , which dealt with grammar. His brothers were also educated appropriate to their age. At that 
time, a wealthy man Martali Muddukrsnayya Mudaliyar came to Tiruvarur to visit the temple and noticed 
the scholarship of Ramasvami Diksita. He not only gave him gifts but also took him, along with his family, 
to Manali and kept them there, with all due respects and comforts, for a few years. After that, his son 
Cinnayya Mudaliyar, called Vehkatakrsna, who was well versed in the arts and a multi-faceted scholar, 
was a connoisseur and patron of arts and who was also kind hearted, listened to the hundred and eight 
'ragatalamalika', in 108 ragas and 108 talas ) composed by Ramasvami Diksita, and felicitated him with 
a shower of gold. He also appreciated and took care of Cinnasvami and Baluswami Diksita, who sang 
that song for him, and bestowed them with many gifts. During that time, Mudaliyar also appreciated and 
took care of Govinda Diksita, who came there saying that he was the great-grandson of Venkatamakhin, 
and expressed his desire to see Caturdandl prakasika, and other texts. Govinda Diksita answered that 
he would give him the books only if he could figure-out the name of the raga from the murcchana that 
he gives him. Ramasvami Diksita took the murcchana given by him and composed a padam, "nannu 
parlksihcanela" (why do you have to test me?), as if written by Mudaliyar himself and in the end he in¬ 
cluded the murcchana given by Govinda Diksita and made both Cinnasvami and Balasvami Diksita sing 
it. After hearing that song, Govinda Diksita praised them saying that "this is the same murcchana as I have 
given; he (Mudaliyar) too is our Venkatamakhin's disciple". Since his second son Cinnasvamayya could 
not see (owing to blindness), he was worried and along with his family he travelled to Tirupati. There, 
he spent forty-five days in the prayer of Vehkatacalapati by composing a ragamalika in forty-eight ragas, 
"manasa veritaruladalacaka" (Oh mind, do not think of any one else), and a klrtana in the raga vegavahini 
"ihka dayarakunnanu" ( have not got your mercy yet). Cinnasvamayya got his sight and lived happily till 
the end of his time. Ramasvami Diksita, on every ekadasi day would observe the day by reciting the twelve 
cantos of " gitagovinda" (astapadi ) with devotion and reverence. He composed a ragamalika of forty-four 
ragas on Sri Mlnaksi, cauka varnas in ragas rltigaula, hindola, manohari, and purnacandrika, tana varna 
in the raga sankarabharana, and many other krtis with the stamp signature of " vehkatakrsna ". He coined 
a raga named "hamsadhvani" , and authored a prabandha in that raga and was famous. Realizing that his 
time on earth has come to an end, this Ramasvami Diksita h, along with his family travelled to Tiruvarur 
and with fame as his body, in the saka year 1739 (1817 A.D.), in the dhatu year, magha masa during the 
auspicious time of sivaratri obtained the heavenly abode. 



/ / 

Syama Sastri 


Due to the disturbances caused by some muslim invaders, the icon of Sri Bahgaru Kamaksi Devi, the utsava 
idol of Sri Kahci Kamaksi Devi, travelled along with native dravida brahmins who hailed from Northern 
regions, to the pious land of Tiruvarur, also known as Srlpuram, and stayed there for approximately thirty 
five years accepting the prayers and other rituals facilitated by the kings of Tahjavur. Syama Sastri's par¬ 
ents, worshipped Sri Kamaksi with utmost devotion, but since they did not have a son, they performed 
the ritual of feeding the brahmins, as a devotional offering to Vehkatacalapati, during the last Saturday of 
every month. In one of those brahmin- feeding feasts, an aged brahmin was possessed by Vehkatacalapati 
and spoke through him, saying: "Oh couple, within one year you will get a son who would be famous.". 
As was predicted by the brahmin, Syama Sastri' s mother became pregnant, and after she completed ten 
months, in the saka year 1685 (1763 A.D.) in the year citrabhanu and in the asterism of krttika and on a 
mesa ravi day Syama Sastri was born in Tiruvarur, known as Srlpuram. Even at a tender age,he became an 
expert in Sanskrit and telugu. Soon, along with the icon.idol of Bahgaru Kamaksi, he travelled to Tahjavur, 
learnt music from a relative, starting from sarali svaras, and attained proficiency in svara jhana. At that 
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time, he obtained the divine blessing of being initiated into snvidya. It was his fortune that a saint, Sahgita 
Svami, an expert in musical education, came from the northern region, took him as his disciple for three 
years, and taught him all the intricacies of laksya and laks ana. Sahgita Svami, having realized Syama 
Sastri's musical talents, blessed him, saying that he would become very famous. He further told him to 
go and listen to the music of Adippaiyya for sometime, and proceeded to Kasi. After some years, by the 
grace of SriKamaksi Devi, with " syamakrsna" as his stamp signature, he composed many krtis, svarajatis 
and tana varnas, which were imbued with magical lyrical beauty, poetic felicity, and tala intricacies. He 
propagated them through many of his disciples. In the saka year 1749 (1827 A.D.) in the year of vyaya, 
on makararavi sukla dasami day he reached Srlpuram (heavenly abode). I will write his amazing story in 
detail, when I get his more than one hundred krtis of his printed as a book. 

Since his compositions are like " nalikerapaka" (as tough as breaking a coconut) with rich poesy, con¬ 
taining atita, anagata grahas, with beautiful words, some lazy musicians, who could neither comprehend 
nor had the mettle to sing them in the manner that pleased the audience, called them tough. This statement 
is proven by the meaning of the following poem contained in the first chapter of " srngaranaisadha kavya", 
which was translated into telugu by the poet Srlnatha. 

Sloka: 


panivadi nanikelaphalapakamunum javiyaina battaha 
rsuni kavitanugumbhamulu somaripotulu kondarayyalau \ 
nanikoni yadanera rajayattida lejavaralu cekkugi 
tina sava nalpa balakudu dendamunum galuganga nercune | 

Syama Sastri had two sons. Of them, the second son Subbaraya Sastri was born in the saka year 1725 
(1803 A.D.), in the year of dundubhi, simharavi and in krittika asterism. He was an expert in Sanskrit, 
telugu and in music. Many krtis and svarajatis composed by him, which are characterized by the clever 
use of telugu and musical and poetic expressions, and are being sung very popularly. He attained srlpuram 
in the saka year 1784 (1862 A.D.) during the year of durmati, caparavi and on krsna dasami day. 

Annasvami Sastri, the son of the brother of this Subbaraya Sastri, was a music composer and well-versed 
in the intricacies of kavya s, dramaturgy, grammar, music and telugu. He not only composed many krtis, 
darus and tana varnas but also was an expert in playing the fiddle (violin). He was born in the saka year 
1749 (1827 A.D) in the year of vyaya, in the mlna ravi in aslesa asterism and attained Srlpuram at the age of 
seventy-three, in the saka year 1822 (1900 A.D) in the year of vikari in kumbharavi and on the krsna trtiya 
day. 



Gurumurti Sastri 


He was a trilihga brahmin of muriki nadu sect. The village of Kayattaru belonging to the county of 
Tirunalveli was his birth place. He was well-versed in the four sastras. He was very proficient in mu¬ 
sic. Even at an early age, he attained fame by travelling to Cennapattanam and was grandly felicitated by 
Manali Cirmayya Mudaliyar. He was an exceptional writer of gitas, prabandhas and kirtanas. He was an 
intelligent man with expertise in many ragas. He was a younger contemporary of Ramasvami Diksita. 
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Vina Perumalayya 


Perumalayya was a great soul who obtained unattainable expertise in vlna playing. He belonged to vlna 
Kalahasti Ayya's family. He was an andhra brahmin. He was a vlna player, an inheritor of an art that was 
passed on as family tradition. He was the court musician of Tahjavur. He received many land donations 
with full powers. He was an expert in playing the ghanaraga tana. He could play rakti ragas like bhairavi 
each night until the early hours, without repetition. It is said that he would play this for ten days and 
only then finish. He played in the courts of northern region, and obtained many honors such as chatra 
(umbrella), camara (hand held fan), pallaki (palanquin) and ratnakhacita vma (vlna decorated with gem 
stones). He then went to Kottakotta to Raghunatha ( Tondaman ) Maharaja, played one raga for twenty 
days continuously, and was felicitated with a purse of ten thousand rupees. Each day he would play the 
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krtis and other compositions of elders, in a chosen raga and entertain people. He composed ata tala tana 
varnas in saurastram and saveri. Not many can aspire to obtain his composing abilities. He was an expert 
in playing the vina without deviating from the (tala). He lived until Muddusvami Dlksita was thirty years 
old. His brother vina Narayanasamayya was qualified just like him. His brother Kondayya composed a 
svarajati in saveri. 



Tyagarajayya 


Approximately 250 years ago, there was a great brahmin Giriraja Kavi in Tiruvarur. He had five sons. 
The youngest son was named Ramabrahmam. He was an expert in the science of vedas. He had three 
sons, Pahcapakesa, Ramanatha, and Tyagaraja. Ramabrahmam was in poverty, and along with his wife 
and children, he left Tiruvarur and went to the Pahcanada ksetram (land of five rivers) or Tiruvaiyaru. He 
spent time there cashing in on his good nature and character. His two older sons took to material jobs. The 
third son followed the path of the father, and studied vedadhyayana (studies of vedas) and Sanskrit. When 
he was fourteen years old, his father passed away.Within a year, his mother too passed away. Meanwhile, 
he progressively learnt performing rituals, and the art of writing kavyas, and natakalamkaras. After that, 
desirous of learning music, he started learning music from Sonti Vehkataramanayya, a musician of the city, 
who lived in the same street as himself. Being an " eka santagrahi" (one who could grasp by just listening 
once), within one year, he learnt the grammar of music, the art of singing raga elaborations, pallavi singing, 
and talas, and he obtained the fame and earned the name "no one else is equal to him in the field of music" . At 
that time, he was initiated into ramanama mantra by a brahmin scholar who came to Pahcanadam from 
Kanclpuram. The brahmin scholar told him that a person who chants ninety-six crores of (rama) namam 
would obtain eternal bliss while still alive, and said that if he did that, he too would attain bliss, and blessed 
him. Accordingly, he ( Tyagaraja ) chanted 125,000 rama namam per day and completed 96,000,0000 by his 
twenty-first year. After that. Lord Sri Rama appeared before him thrice, and blessed him to write lyrics. 
One day as he sat in front of Lord Sri Rama and was chanting his name, he heard a noise at the front door. 
When he looked with intensity, he had a vision of Sri Raghava with Laksmana in the garb of protecting 
the yaga accompanied by Sage Visvamitra, Immediately, he started praising Sri Rama composing the song, 
"bala kanakamaya cela sujana parivara jaladhi gambhira" , extempore. That was his first composition. 
After hearing this song in athana, which was composed with intricate and exquisitely descriptive words, 
the musical luminaries and the Sanskrit scholars like Rama Sesa Sastri and Bhashyam Krsna Sastri, who 
were used to hearing composite words loaded with meaning, praised him wondering if he was indeed a 
gandharva or Narada. He then composed "rama ninne namminanu" in the raga husani and many other 
krtis in telugu. One day, early in the morning. Sage Narada came to Tyagaraja' s house in the form of a 
sage and said: "I believe there is a vidvan named Tyagaraja, I have come with the desire of listening to his 
music". Immediately, Tyagaraja, who had prepared himself to take an oil bath, prostrated before him, took 
care of his needs and told him that he was the same Tyagaraja. He then sang in front of the sage so well 
that for a second, one could believe that it was sung by a gandharva. The saint supreme was very pleased, 
and told him that there was no other person in this earth that could sing as delectably as him. He gave 
him a book, and told him that he would complete his rituals and came back for alms, and disappeared. He 
could not find that saint anywhere after searching all over, he ( Tyagaraja ) was worried, and spent the day 
without food until sunset, performed the night worship, and went to bed. While in sleep, the great person 
who appeared that morning before him as a saint, appeared in his dream, and said "Oh respected man, I 
am Narada. I was very pleased with your musical expertise , your devotion and your ritualistic life, and 
hence I appeared before you this morning. The book that I gave you is a musical treatise , " svararnava". 
Until now, no one on this earth knows about it. Other than you, no one else deserves to look at this book. I 
gave the"svararnava" to you so that music should attain prominence on this earth that through you. Now 
all your worries should rest". Saying thus, he disappeared. He ( Tyagaraja ) got up in the morning, and saw 
the book to be the same as it appeared in his dream, he was extremely happy and composed the krtis — 
"narada guru svami" in the raga darbar, "sri narada nada saraslruha" in kanada, and "narada gana lola" 
in athana. As he proceeded to read the “ svararnavam" again and again, the exceptional secrets of the raga s 
became evident. He thus could compose many thousands of krtis in many apurva and melakarta raga s 
without deviating from the grammar of music. This paved a path to bhakti, and he attained extraordinary 
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happiness and bliss. These (writings) are unattainable to others. 

The following is the information about Sadkala Govindadasa. He belonged to golla clan. He belonged to 
Kerala. He was an expert in music and was a great devotee. When he was living in Kerala, Sri Raghava ap¬ 
peared in his dream and ordered him, saying:, "In the pious land of Pahcanada, my greatest devotee called 
Tyagaraja is living, shining as a great musician. You should go to him and exhibit your musical expertise, 
and your true devotion". As per the order, he ( Satkala Govindasami ) went in search of Tyagaraja 1 . He 
went to Tiruvaiyaru, listened to Tyagaraja' s singing and made him listen to his singing, and was extremely 
happy. With such joy, he declared that he ( Tyagaraja ) was nothing but Isvaramsa murti (embodiment of 
Isvara), who took birth to propagate the knowledge of devotion, and the intricacies of the science of music 
and to bless sincere devotees. Thus he praised him, and narrated him his dream, so that all the people 
were aware of it, and he worshipped the feet of Tyagaraja, prostrated before him, took his blessings, and 
travelled to Pandrapuri ( Pandarlpuram). 

Similarly, from the banks of river gahga, a superior devotee had a dream, and also travelled to Tiru¬ 
vaiyaru, visited the respected soul ( Tyagaraja ) and sought his blessings. As he narrated his story to him, 
Tyagaraja was inspired to compose the todi krti " dasarathi". Thus, as the divine incidents due to which 
Tyagaraja’ s fame spread to the whole land, the rulers of Mysore and Tanjavur, with a desire to meet him, 
sent invitations. But he refused them saying that he did not desire shelter (protection) from anyone else 
other than Sri Raghava. Once when Sarabhoji Maharaja came to Tiruvaiyaru, wanted to see Tyagaraja, and 
sent ambassadors to him, Tyagaraja did not accept it and, not only wrote the krti "nidhi cala sukhama, 
ramuni sannidhi cala sukhama", but also wrote a krti with the meaning: "Rama, could you not spare me 
from this sort of abuse from others?", and completed it. In this manner, he composed many varieties of 
krtis, some suitable to the circumstances, and others with themes of his being blessed. To elaborate those 
would make this (narrative) long. When he visited Srlrahgam, he composed a krti, "6 rahgasayi", and also 
another krti, "raju vedale jutamu rare", and when he visited Tirupati, he composed the krti, "teratlyaga 
rada". 

One day, his elder brothers were angry at him saying, "he ( Tyagaraja) is refusing even the invita¬ 
tions from the kings, what is the use of having such scholarship? He is running around with the idol 
of pattabhiseka, without any interest in riches. All these are because of this idol", and without his knowl¬ 
edge, they threw it into the well. Having come to know about it, he ( Tyagaraja ) composed a krti, "e papamu 
jesitino" (What ghastly sins have I done?). He appealed (to Lord) saying that such brothers were born with 
him, who harass him, by not letting him practice his devotion. In another krti, “etla dorikitivo", he won¬ 
ders how he could get rama (devotion to Rama) when all around him are people who do not understand 
the path of devotion. He praised the Lord by singing in many different ways such as "enta rani tana kenta 
boni, cinta viduva jala, srlrama". Thus, he composed a krti, "koluvamarega(da)”. which depicts his daily 
routine of doing good deeds, performing rituals and devotional singing through all his lifetime. He com¬ 
posed many krtis in the mode of a friend, and with questions and answers, which reflect his feeling that Sri 
Raghunatha was like a close friend to Tyagaraja. Sri Raghunatha appeared thrice before him. Ten months 
before his demise, Sri Rama is said to have appeared in his dream, and insisted that he should live on 
this earth for ten more months. The next morning he composed a krti "giripai nelakonna ramuni", which 
elaborates the dialogue that happened between himself and Sri Rama in his dream the previous night. Af¬ 
ter ten months, one day Sri Raghunatha appeared in his dream and told him that he has one more birth 
to take but he ( Tyagaraja ) refused it, saying after worshipping him all this long he would not like to be 
re-born. Sri Raghunatha, with sympathy told him to take renunciation (become a saint) the following day 
, and promised that he would make him become one with himself (attain moksa) the very next day. As 
per the advice of the Lord, the very next day, he informed all, and in the presence of the learned, devotees, 
and saints, he took to paramahamsasrama. The next day during the morning hours, he composed a song 
"syama sundarahga" and informed everyone including his disciples, learned musicians, devotees, citizens 
and brahmins that he would attain niryana (final journey) at 12 noon that day, and that was how God had 
arranged for him. Having heard about that, innumerable number of people from all around places near 
to Tiruvaiyaru, such as Tanjavur, came to celebrate this grandeur. As the time mentioned by Tyagaraja 
approached, many sang krtis, brahmins chanted the vedas and the devotees chanted the namavali (God's 

§ While travelling to Tiruvaiyaru,. En route to Ettayapuram, by the introduction of Balasvami Diksita, he was felicitated by the 
Maharaja. Pleased by their devotion, he stayed there for some months, spending the time in singing the devotional songs. 
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name). As the place reverberated with all the divine sounds, Sri Tyagaraja informed the people to light the 
lamp saying that the time assigned by the Lord for him had arrived. They lit the lamp for Pattabhirama. 
Immediately, he uttered the Lord's name as "janakl kanta smarane" , and as all the people chanted "jaya 
jaya rama". With folded hands, he prostrated before the God, and when all the people went closer to see 
him, he appeared lifeless. Soon after, with a lot of festivity, the blissful body of Tyagaraja was laid to rest at 
the platform of the Tiruvaiyaru Sri Bavasvami steps. He left his mortal body at age of seventy-seven. He 
did not have a male child. When he was thirty-five years old, his first wife had passed away. His second 
wife, whom he married later, too passed away well before him, after leaving a female child behind. His 
daughter had a boy baby. He was named Tyagaraja. He also passed away at the age of thirty-five. There is 
no other descendant in his immediate line. 

The grammar and the raga, as that are mentioned in the ragadhyaya of Sahgltaratnakara, are not in use 
for the past seven-hundred years. Maharaja RajasrI S. Radhakrsnayya, who was the principal of Kottakotta 
Maharaja College, who was determined to popularize them with their laksya and laksana, researched texts 
such as ratnakara, and wrote about them. It was through him that Tyagaraja' s story in tamil prose form 
was given to me. 

The ultimate source of sahgltasara, the one who was the initiator of taraka mantra, and the incarnation 
of Sadasiva, Sri Tyagarajasvami himself, with the intention of facilitating eternal bliss to learned and the 
ignorant, took birth, in his own abode of Kamalalayam, as the above mentioned Tyagaraja, and spread the 
nectar of the intricacies of music and devotional path to Sri Rama. 
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Tyagaraja's Disciples 


1. The great Tiruvattur Vina Kuppayya was an eminent singer, a vlna player, and writer of many telugu 
lyrics replete with beautiful word play, tana varnas, and klrtanas. He named his son as Tyagayya, 
after his guru. This Tyagayya became an expert in telugu and music, and he composed a few tana 
varnas and klrtanas. He also wrote a book, Pallavi Svarakalpavalli, and published it, and made it 
available. He is still living. 

2. Another learned musician was Balajipetta ( Valajapetta) Vehkatarama Bhagavatar. Because of him, 
many people from Saurastra became proficient in music and learnt many Tyagaraja krtis and attained 
fame. 


3. Ayya Bhagavatar 

4. Subbarama Bhagavatar 

5. Tillasthanam Ramayyahgar 

6. Umayapuram Krsna Bhagavatar 

7. Sundara Bhagavatar^. 



Govindasamayya 


He was a trilihga brahmin, and possessed great scholarship in trailihga (telugu), and in music. His tel¬ 
ugu padam creations were full of embellishments and mainly on amorous themes. Of these, one varna 
composed on the king of Karvetinagaram in mohana raga, and two other varnas in navaroj of a similar 
kind on Gods and kedaragaula raga s were very popular. It is said that Govindasamayya lived earlier than 
Adippaiyya and belonged to Karvetinagaram. 


^The last two persons are still living. 
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Kuvanasamayya 


He was a master of music, and telugu lyric. The tana varna composed by him in the raga natakurahji was 
well-known. He is said to be the brother of the aforementioned Govindasamayya. 



Vaikuntha Sastri 

• • 


Vaikuntha Sastri was a dravida brahmin. He had great scholarship in the fields of epics, dramaturgy, in 
the grammar and music. He was said to have been the pinnacle among Sanskrit composer musicians. He 
composed many krtis in Sanskrit in rakti and desiya raga. It has been said that he was from the cola desa, 
and from the same period as Ramasvami Diksita. The stamp signature of "vaikuntha " could be seen in his 
krtis. 
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Vijayagopala 


Vijayagopala was a great devotee. He was very learned in Sanskrit, telugu and music. Many krtis replete 
with devotion, with the stamp signature of “vijayagopala" , are seen which are written in Sanskrit and 
telugu lyrics. It is said that he lived around time of two hundred years ago. 



Kuppusvami Ayya 


He was a dravida brahmin. He was an expert in telugu. He was believed to have lived during the reign of 
Amarasimha Maharaja and at the beginning of the reign of Sarabhoji Maharaja. His krtis are based on the 
theme of devotion. He also composed some padams with srhgara rasa. His lyrical creations were magical 
with delicate words, and he used "varada vehkata" as his stamp signature. 
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Pallavi Gopalayya 


He was a dravida brahmin from the north. Tahjavur was his place of stay. He was an expert in music and 
telugu. Since there was no other expert in the musicians who could sing the pallavi with as much command 
as him, he earned the epithet, pallavi Gopalayya. When one studies his creative genius in musical creations 
and the a fa tala varna, vanajaksi in the raga kalyani, his talent in the usage of gamakas such as orika and 
the beauty of his creation of the svarakalpanas would become very clear. Apart from these, he was known 
for his ata tala tana varrias in kambhoji and todi ragas, and some kirtanas in rakti raga s with the stamp 
signature of “vehkata". He lived for long time both during the time of king Amarasimha and during the 
time of Sarabhoji Maharaja. 
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Muddusvami Diksita 


He was born in Tiruvarur, during the manmatha year and in the saka year 1692 (1775 A.D), as the son of 
Ramasvami Diksita. His mother was Subbamma. Before he was sixteen years old, he progressively learnt 
the vedas, intricacies of kavyas and natakas, kaumudi, other commentaries on various texts, music, and 
also became an expert in the sciences of astrology, medicine, and mantra, and became very famous. When 
he was married and was staying with Manali Cinayya Mudaliyar, due to his good deeds in his previous 
births, a siddha Cidambaranatha Yogi, came to Manali and stayed there for sometime. Impressed by his 
(Muddusvami Dlksita's ) devotion, he initiated him into srividya maha mantra, and took him to the shores 
of ganges with him. There, for five years, he gradually helped him attain maturity with the help of mantra, 
and helped him attain the asta maha siddhis. Realizing that he was a great soul, he also taught him the 
science of philosophy. After that, Muddusvami Diksita took permission from the pious man, went back 
to Manali, and in order to please the gods and goddesses, he gradually performed internal and external 
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purification rituals. He then went to Tiruttani, and while he was reciting the subrahmanya pahca dasaksarl 
mantra in the sanctum, one day Cehgalvaraya came there in the guise of a great soul, and asked him to open 
his mouth, put some sugar candy in his mouth, and disappeared. Immediately, Diksita started composing 
a kirtana in Sanskrit and in the raga malavagaula, srlnathadi guruguho jayati, set in the prathama vibhakti. 
Subsequently, he composed seven more klrtanas on guruguha, starting with sambodhana prathama vib¬ 
hakti. Then he went to Kahclpuram, and stayed with his brothers for four years. In the presence of Kamaksi, 
he practiced the srlvidya upasana and composed many klrtanas, such as kahjadalayataksi, ekamranatham 
bhajeham, etc., adorned with poetic words, and popularized them through his younger brothers. He con¬ 
ducted philosophical dialogues with upanisad brahmam (upanisad brahmendra) who lived there, and set 
the rama astapadis written by him, to music including the tala and notation. Later when he returned 
to Tiruvarur with his family, he composed many klrtanas on Sri Tyagaraja svami, with " guruguha " as 
his stamp signature. He also composed klrtanas on anandesvara, siddhesvara, acalesvara, hatakesvara, 
valmlkesvara, on sodasa Ganapatis who reside in that pious land, on the Siva and Visnu deities of various 
holy lands that belonged to cola empire, on the deities of earth and other pahca bhuta temples. He also 
composed on Azhagar Koil and other pilgrimage centres that belonged to Pandya empire, and also on Kasi. 
He composed the klrtanas in Sanskrit language with a commanding over words, without deviating from 
the advaita philosophy, without deviating from Vehkatamakhin's raga tradition, using gamakas, embed¬ 
ded with raga'sjlva svaras, and also including the name of the raga. He also composed navagraha klrtanas 
composed in suladi sapta talas, and nine klrtanas known as navavarana klrtanas, that are composed in the 
order of the ritualistic navavarana puja krama of Kamalamba and, through his disciples he popularized 
them and made them shine like celestial objects.When his younger brothers, Cinnasvami and Balasvami, 
who were learning music from him, were invited by the patron kings, they went to Madhurai and stayed for 
some years. During that time Cinnasvami Diksita passed away. Balasvami Diksita was dejected and was 
affected by the death of his brother. So, along with a disciple called Hari, he went to Setu ( Ramesvaram ) 
and from there went to Ettayapuram, where he was taken care by the Maharaja there. Diksita thought of his 
brother's demise to be a natural occurrence but, as he considered his younger brother (Balasvami Diksita) 
as his own child, he was worried about his whereabouts and his dejection. Hence, he, along with his two 
wives and a disciple called Subrahmanyayya went to Sattur, via Madhurai. There, at a mantapa that was 
in front of the entrance to the temple of Sattur deity, while he was performing his prayers, he heard a few 
sixteen year old vaisnava brahmins talking about the marriage that was to be celebrated the next day by 
the Maharaja of Ettayapuram, for a musician called Balasvami, of Tiruvarur with a girl from Ramesvaram, 
and said "come on! Let us all go". As soon as he heard this conversation, Diksita was overwhelmed and 
in the presence of the Lord, he composed a krti, "vehkatesvara ettappa bhupatimasrayeham", in the raga 
megharahji, and taught it to Subrahmanyayya. Then he asked the vaisnava brahmins there to take them 
along with them to Ettayapuram. As he was proceeding to Ettayapuram, on the way he noticed the crop 
that was drying due to draught. He felt pity for that and prayed to Amrtesvari with devotion and com¬ 
posed a kirtana, "anandamrtakarsini amrtavarsini", in the raga amrtavarsini. It was said that, even while 
he was teaching the song to his disciple, there appeared a black cloud in the sky (which was until then 
clear) and it progressively developed into a massive one and rain started pouring down heavily. As the 
ground was wet, the cart got stuck in the mud and stopped. The accompanying vaisnava brahmins pushed 
it with difficulty, and slowly he reached Ettayapuram by the evening. There, he saw his brother and felt 
very happy. Having come to know about the arrival of Diksita, the Maharaja came to the residence that 
was built by him and given for them to reside, felicitated him, made him sing the kirtana composed by him 
in the raga megharahji, felt extremely happy, came back the next day and had the marriage performed. As 
soon as the marriage was performed, Diksita left his older wife as support to his brother's wife, took leave 
of the Maharaja, and went back to Tiruvarur and lived there. After sometime, he got the invitation from 
the king asking him to attend the impending wedding of the eldest son of the Maharaja of Ettayapuram. 
Since he was nearing the end of his life, he took leave of his friends and disciples saying that he would not 
be returning back, and went to Ettayapuram along with his family. The third month after the wedding of 
the prince, saka year 1757 (1835 A.D), manmatha year, on the day of tulakrsna caturdasi, he left his mortal 
body and reached skanda giri. Muddusvami Diksita was the author's uncle (father's elder brother). 
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Muddusvami Diksita's disciples 


1. Tirukkadayur Bharati, was an expert in tamil and music. 

2. Avudayargudi ( koil ) vlna Vehkataramayya. 

3. Tevur Subrahmanyayya. 

4. Tiruvarur suddha midahgam Tambiyappa, who was well versed in music, mrdahgam, laksya and 
laksana. 

5. Tahjapuri Ponnayya, exponent of bharata ( natya ). 

6. Vadivelu. 

7. Koranadu Ramasvami, an exponent of laksya and laksana of bharata. 

8. Tiruvalandur Bilvavanam, who was an expert nagasvaram player. 

9. Tiruvarur Ayyasvami, who had composed many tana varnas. 

10. Tiruvarur Kamalam, who was very famous in the arts of music and dance. 

11. Vallalargudi (koil) Ammani, who was well versed in music. 
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Cinnasvami Diksita 


He was Muddusvami Diksita's brother. He was well educated in Sanskrit and telugu. He was an expert 
in music. He was a great vlna player. He was a great soul who possessed expertise in vocal as well as in 
instrumental music. He was felicitated in the courts of Manali Cinnaya Mudaliyar, and in the court of other 
kings. While he was living in Tiruvarur along with his family, one night in a gathering of patrons, kings and 
other experts, when he played a raga nagavarali, a huge snake dropped from the roof in front of him, and 
started dancing with its hood opened and lifted high. When all the people started getting scared, Diksita, 
who was there told them not to be afraid and told ( Cinnasvami ) not to stop the vlna and continue to play. 
As he continued his playing, the snake with a yard long hood highly lifted, danced, got tired and slowly 
stopped and put the hood down to earth. After witnessing that, Diksita instructed Cinnasvami and those 
assembled to prostrate to the snake', and they all obliged. Immediately the snake crawled away. This story 
was narrated by Subrahmanyayya and other disciples of Diksita, who were eye-witnesses to this incident. 
He composed two krtis, namely, a krti on Narada, ganalola karunalavala, in the raga todi, and another, 
narayanananta, in kalyani raga. He went to Madhurai along with his younger brother, and passed away in 
his forty-fifth year. 
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Balasvami Diksita 


He was born as the third son of Ramasvami Diksita in the saka year 1708 (1786 A.D) in the year of 
parabhava, in mithuna ravi, asvinl naksatram and in kanya lagnam. He was the younger brother of Mud¬ 
dusvami Diksita. He was named Balakrsna Sarma. He was an expert in telugu and very well versed in mu¬ 
sic. He was an expert in playing the instruments such as vlna, svarabat, fiddle, citar (sitar) and mrdahgam. 
He knew the intricacies of musical laksya and laksana. Even when he was very young, Cinnaya Mudaliyar 
at first arranged for him to learn violin from an English man. He learnt western music as well as Hindu 
music for three years and played very well in front of Manali Mudaliyar and other music-lovers. During 
his childhood, one day in a gathering of Mudaliyar, Sonti Vehkatasubbayya played the glta, and tana in the 
raga takka, looked at the Mudaliyar and told him that that raga is known only in their family. Immediately, 
the young Balasvami Diksita looked at the Mudaliyar and told him that he was going to sing that takka 
raga glta and to listen. As he sang it as, aramajju aparadha, he was felicitated with a pearl necklace and 
a pair of earrings. Afterwards, he along with his intelligent brothers, lived in Kahci and other holy places 



Vaggeyakara Caritram 


22 


and went to Tiruvarur and lived there for sometime. Then, with a disciple called Hari , who was with him 
since his childhood, and with his second older brother he went to Madurai and lived there for sometime. 
When his brother passed away, he went to Setu with Hari and from there reached Ettayapuram and visited 
the Maharaja. There, when he played fiddle, the instrument that was new for those times, the Maharaja 
was very pleased and felicitated him greatly. He also recognized his talents in laksya and laksana , and his 
delicate playing on the vlna. The Maharaja also built a house for him, made him the court musician and 
got him married a second time. The oldest son of the then Maharaja, Kumara Ettappa Maharaja (who was 
later coronated), learnt laksana and laksya of music from him. For the krtis he had composed in Sanskrit, 
in many raga s following the patterns of varnas, he ( Balasvami ) composed muktayi svaras with intricate in¬ 
novations, which pleased the Maharaja. Apart from that, he composed kirtanas in telugu on Sri Grdhracala 
Kartikeya in the raga s sarahga, darbar, kannada and rudrapriya. With the permission of Kumara Ettappa 
Maharaja, who was well versed in astrology, he took me under his wings as his grandson, and initiated 
me to brahmopadesa, taught me vlna and educated me in musical laksya and laksana s. He composed an 
ata tala varna in the raga nata, and made every svara in that tana varna shine magically and in the last 
four avarta svaras he embedded the four jatls one in each of the avarta. After hearing this tana varna, the 
Maharaja felicitated him with a pair of todas (bangles), which were valued at one thousand gold coins and 
which were adorned with rubies and the face of lion. He also presented him with a pair valuable (shawls) 
cloths. He also rewarded the disciples who sang the varna. After that Maharaja, his brother was crowned 
and he too learnt music from him. He composed darus on Vehkatesvara Ettappa Maharaja, who was the 
embodiment of music, in the raga s rudrapriya, darbaru, and vasanta, with muktayi svaras with patava. Af¬ 
ter listening to them, the Maharaja felicitated him by presenting him with two shawls and thousand gold 
coins for each daru. He used to sing gitagovinda (astapadi ) and chant the name of God on every ekadasi 
day without fail. As the days passed thus, in the saka year 1931 (1859 A.D) in pihgala year and on kumbha 
ravi sukla trtiya day, he attained the heavenly abode. 



Caukam Sinuvayya 


He was a dravida brahmin. He was well versed in music. Since no other singer could sing in the cauka kala 
(vilambam) as he could, the kings and the learned of those times praised him as ' caukam' Sinuvayya. He 
lived after the time of Sarabhoji Maharaja and of the time of Sivaji Maharaja. 



Dorasamayya 


He was a dravida brahmin from northern country. He was an expert in telugu and music. His krtis were 
in simple language and very pleasing and carried the stamp signature of " subrahmanya". He lived in 
Pahcanada ksetra, after the time of Sarabhoji Maharaja and at the beginning of the time of Sivaji Maharaja. 



Madhyarujanam Pratapasimha Maharaja 


He was the son of Amarasimha Maharaja who ruled Tahjavur. He knew Sanskrit and maharastra. He 
was very well-versed in music. He was an expert in mrdahgam playing. He composed navaratnamalika, 
a ragatalamalika in maharastra language with intricate svara patterns and with beautiful language. He 
passed away some time before the period of Sivaji Maharaja. 



Kulasekhara Perumal 


He was the crowned king who ruled the samsthanam of Tiruvananthapuram. This capable king of Kerala 
country learnt many languages including Sanskrit, andhra huna, kerala , and hindusthani. He possessed 
expert ability in music. He composed, in rakti raga s and desiya raga s, innumerable cauka varnas, and a 
vast number of kirtanas in Sanskrit language which were replete with poetic beauty, and which bear the 
stamp signature of " padmanabha". He is said to have authored many kavya s such as campu. He composed 
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cauka varna padams in telugu. He also composed many krtis in kerala language. It is almost seventy years 
since this devotee of Padmanabha reached the lotus feet of Padmanabha. 



Vengu Bhagavata 


He was a dravida brahmin from northern country He belonged to Tirunelveli. He was an expert in telugu 
and music. He mastered innumerable number of kirtanas of the older times. He would sing ragalapana, 
pallavi, and svara s very well. Apart from this, he also composed daru, krti and tana varnas. This great 
devotee lived for seventy years and passed away during the past ananda year. 



Sesacala Bhagavata 


He was the court musician of the state of Kottakotta. He was the disciple of Syama Sastri. He was an 
expert in music. He composed krtis in poetic form. His brother Ramadasa was an expert in music and 
literature. There are telugu kirtanas composed by him that are adorned in the poetic form and with the 
stamp signature of “rama" . His son was Matrbhutayya who was also well-versed in music. His son was 
Gopalasamayya. He was a great musician who knew the laksya and laksana of music. He is still serving 
as the court musician of Kottakotta state. It can be said that, in the present day musicians, there is no one 
who could sing krtis or pallavi trends of olden times like him, with the shape and effect of those raga s, and 
with varieties of gamaka prayogas. 



Ramananda yatindra 


Ramananda yati had the ability to compose in Sanskrit. His expertise is evident when one studies the gauri 
raga prabandha, authored by him. He appears to belong to the time after Ahobala Pandita. 
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Narayanatirtha 


He was a great devotee-saint was an expert in sanskrit,music and literature. This is evident from the 
tarahgams, which were composed by him. He is said to have lived three hundred years ago and belonged 
to the North. 



Sadasiva Brahmam 


Approximately one hundred and sixty three years ago, there lived a wise soul Sadasiva Brahmam , who 
wandered across the holy lands of Karuvur on the banks of Amaravati , Nerur Kodumudi, on the banks of 
Kaveri, naked and immersed in ecstatic happiness. During that time he composed many Sanskrit kirtanas 
in poetic genre. They are very popular now. There are many enchanting stories about him. In the year 
1890 A.D. on the 20th day of October, Sadasiva Brahmam' s life story was printed as prose in tamil at the 
Brahadamba Vilas printing office of Kottakotta. His greatness would be evident when one reads that book. 
Due to the blessings of this great soul, the principality of Kottakotta progressively became very famous. 
With the contribution and support of the kings of this principality, even today, there are annual and daily 
prayers being performed at the samadhi of this great soul in Nerur. According to his orders, the ritual of 
giving cooking ingredients to unmarried girls every Friday and the ritual of feeding the public every year 
on the navaratri day celebration, with substantial expenses, are being carried on even today. 



Akkil Svami 


He was a great saint who is said to have have lived about sixty years ago. He was a devotee of Lord Krsna. 
For a long period he lived in an agrahara in Kolladam on the banks of river Kaveri and in close proximity 
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to Cidambaram. Due to wrong deeds in his prior births, he suffered from a severe disease of his body. One 
morning, he looked at his disciples and told them to lift him up and carry him to the banks of the Kolladam 
river, and leave him there on the sands, and to come back in the evening and see him. The disciples did 
accordingly. This great saint then prayed to Sri Krsrra in his heart, and composed a kirtana, tavaka kara 
kamale, in kalyani raga. As he praised the Lord singing that song, by the grace of God, as the heat came 
down, his ailment also came down, and he became free of the disease. The disciples then came, saw him, 
paid their respects to him took his back to his town. After that, Akkil Svami spent a lot of time praising the 
Lord with his kirtana s written in Sanskrit, and attained heavenly abode. 



Svayamprakasa Yatindra 


He was an expert in Sanskrit and telugu. He was also well- versed in music. His expertise as a composer, 
and musician is evident from the Sanskrit kirtanas he composed. It is believed that he lived in Mayura 
Ksetram about fifty years ago. 



✓ 

Sivaramasrama 


This saint supreme was born in a trilihga brahmin family in Laksmlpuram , a town that belonged to Rama- 
nathapuram. He became a disciple of the saint of Marudanallur, and studied klrtanas of the divine path 
bhagavata sampradaya klrtanas of the festival celebrations, astapadis, dravida Ramayana klrtanas, and 
Sanskrit epics. By the time he was twenty, he became a saint. He visited all the holy lands and reached 
Tiruvarur. With his unlimited devotion towards Tyagesvara, he lived on the Yagnesvara Ghat and com¬ 
posed many krtis in Sanskrit and telugu. Apart from those, he also wrote a book nija bhajana sukha pad- 
dhati in the poetic form, and got it printed in Cennapuri and made it famous. In the year 1897 A.D., he 
attained heavenly abode in Tiruvarur itself. Sivaramasrama lived for seventy years. 
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Yuvaranga's padas 


During the time of Tulaja Maharaja, Yuvarahgendra lived as the samasthanadhipati of Udayarpa layam. 
He was a connoisseur of music, and was very intelligent. The poetic creations that were written in telugu 
by many composer musicians as padams are known as " yuvarahga" padams. 
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Parimalaranga 


He was a great expert who created many padams in telugu with beautiful words, prosodical beauty and 
yamaka and with the stamp signature of " parimalaranga ". It is believed that he belonged to the outskirts 
of Cennapattanam and lived within the past two hundred years. 



Sarangapani 


There are many of this padams with srhgara rasam and hasya rasam. These padams, with hasya rasam as 
the main theme, have many folk sayings, and have " venugopala" as the stamp signature. He was a telugu 
brahmin from the northern country and belonged to the time within the last two hundred years. 
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Meratturu Venkatarama Sastri 

• • • 


He was a trilihga brahmin. He was the resident of Merattur, a village that was close to Tahjavur. He 
lived during Sarabhoji Maharaja's time, and for some years during Sivaji Maharaja's time. He possessed 



Vaggeyakara Caritram 


25 


unattainable scholarship in telugu language. His padams would be in the form of kaisiki, adorned with 
exemplary words which contain srhgara rasam. 
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Poetic composers of telugu padams based on srngara rasam 


Name mudra 


1. Ghatapalli 

2. Bollapuram 

3. Jatapalli 

4. Sobhanagiri 

5. Inukonda 

6. Sivaramapuram 

7. Venamgi 

8. Mallikarjuna 


kailasapati 

bollavaiamu 

jatapalli g dp ala 

sobhanagiri 

inukonda vijayarama 

sivaramapuram, ramapuram 

venamgi 

mallikarjuna 


These are trilihga brahmins from the andhra country. They are said to have belonged to the period of 
the last two hundred years. 
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Todi Sitaramayya 


The raga todi was said to be his treasure. It is said that he would pawn todi raga, borrow money for interest, 
and spend it. The kings and the heads of state, who were eager to listen to his music, would repay the debt 
with the interest that had been pawned for, release the todi raga, ask him to sing it and felicitate him. It is 
said that there are some poetic compositions of his. He seems to have lived during the beginning Sarabhoji 
Maharaja's time. 



Taccur Singaracarya 


He was an andhra vaisnava brahmin. He was the disciple of Subbaraya Sastri, who was the son of Syama 
Sastri. He was an expert in music, telugu and Sanskrit. There are some Sanskrit compositions created by 
him, which were adorned with poetic and creative embellishments. He was adept in playing the fiddle. 
He, as well as his younger brother Taccur Cinna Singaracarya, who was also an expert in playing the 
fiddle, were helpful to the people. They were made to write and publish five books, with details of laksya 
and laksana of music, some gitas, varnas, klrtanas, and padams of older composers. These were: (1) 
svaramahjari, (2) gayaka parijatam, (3) sangltakalanidhi, (4) gayakaldcanam, and (5) gayaka siddhahjanam. 
Cinna Singaracarya is now alive. 


Dravida Vaggeyakara 



Arunacala Kaviraya 


He belonged to Siyyali. He was a clever man who knew all the five laksana s in tamil. He was an expert 
in giving meaningful discourses on Kamba Ramayana. He lived during Tulaja Maharaja's time. In the 
Srlmad Ramayana, without deviating from the story line, he composed varna mettu to six khandas and 
composed six tamil klrtanas using appropriate raga s based on the mood of the story. He rendered those 
in the court of Muddukrsna Mudaliyar, in the presence of my grandfather Ramasvami Diksita, and other 
musical stalwarts, and was felicitated with a shower of gold. He was an expert musician. 
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Muttuttandavar 

• • 


He was an expert in tamil and music. He was a great devotee of Siva. He composed many padams and 
kirtanas on the heads of the court of Cidambaiam, based on the srhgara and bhakti themes. He is said to 
have belonged to the time before Arunacala Kavi. 



Papavinasa Mudaliyar 


He had expertise in music and tamil. With the stamp signature of " papavinasa", he composed many 
padams in ninda stuti. He lived during the time of Tolaja Maharaja. 



Ghanam Krsnayya 


He was a brahmin. He had knowledge in music and dravida (Tamil). He was an expert in singing pallavi. 
His padams were in srhgara rasam, with intricate varna krama and set in beautiful form. His land was 
Udayarpalayam. There are his padams on the king of that region. He lived during Tyagaraja's time. 



Sankarabharanam Narasayya 


The raga Sankarabharanam was this brahmin's treasure. There are some padams of his in dravida (Tamil), 
with beautiful words. He belonged to the time of Sarabhoji Maharaja. 



Anatandavapuram Balakrsna Bharati 


He brahmin was a devotee of Siva. He was an expert in dravid a (Tamil) and music. He composed many 
kirtanas, not only in rakti and desiya ragas, but also in some apurva raga s replete with beautiful poetic 
words, and with " gdpalakrsna” as the stamp signature. 

He composed a devotional work Nandan and maml nataka in the poetic form with hasya rasa and led 
his life with a vow of celibacy upto 70 years and attained the abode of Kailasa sixteen years ago. 



Vaidisvarankoil Subbaramayya 


He was a brahmin and was well-versed in dravida (Tamil) and music. He composed many padams in the 
srhgara rasa and With the stamp signature of " muddukomaruni". He lived forty years ago. 
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Venkatesvara Ettappa Maharaja 


He ruled Ettayapuram from saka year 1738 (1816 AD) to saka year 1761 (1869 AD). He was the son of 
Jagadvira ramakumara Ettappa Maharaja who helped the Government during the war and obtained the 
land of pancalankurichi and rewards and royalty. Venkatesvara Ettappa Maharaja had great knowledge in 
Sanskrit, andhra , dravida (Tamil) and music. He was a great viha player. It was due to him that the stone 
steps were built for the north Theppagunta in Ettayapuram, at an expense of 30,000 rupees. Apart from that, 
in the saka year 1755 (1833 A.D.), during the time of astabandhana celebration for Salivatisvara svami and 
Kantimati Devi of Tirunelveli, with the expense of 50,000 rupees, he fed the brahmins. In Kazhugumalai, 
for the Kartikeya Svami, he got a palanquin made with Karnataka ivory and gold, silver chariots, and 
golden lamps at an expense of 20,000 rupees. Apart from these, he made a lot of donations. Jagadvirarama 
Venkatesvara Ettendra composed a tamil kirtanam sivagurunathanai in the raga mukhari, and many other 
tamil viruttams. 
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Jagadvira Ramakumara Ettappa Maharaja 


He was the first son of Vehkatesvara Ettappa Maharaja, who was a righteous man, endowed with education 
in Sanskrit, telugu, tamil and music. He was a great expert in kavya, nataka, alahkara, and other branches 
of knowledge. He was a great soul, who knew the aspects of the six sasttas. He was a great vlna player, 
who also knew the laksya and laksana of music. He was very knowledgeable in tamil and telugu. With 
"srl kartikeya" as his stamp signature, he composed numerous cur nika s, sloka s, and klrtanas, on Ganapati 
and other deities, in rakti raga s and desiya raga s, adorned with poetic imagination. In his court, he had 
many stalwarts such as : 

• Vidvan Srirahgam Kuppanayyahgar — a scholar in the four sasttas 

• Tiruvalamkadu Visvepuri Diksita — a scholar in the four sasttas and who was from the clan of Ap- 
payya Diksita 

• Tirukkodikaval Kodandarama Sastti — who was knowledgeable in mlmamsa and other sciences 

• grammarian Srlvilliputtur Vlraraghava Tatacariar 

• Tarklka Siromani Vitlapuram Mannarayyahgar. 

He also had in his court: 

• Kazhugumalai Ahobala Sastti — an expert in telugu, Sanskrit and in kamika and the other eighteen 
agama s and other Sanskrit scholars 

• telugu expert grammarian Villattikulam Krsnayamatya 

• a great poet in tamil and telugu, Avalnattam Ramalihgayya 

• telugu scholars, Balayya and Copalayya 

• telugu poets like Kesavaraju, and other Bhattrajus 

• Kadikai Pulavar 

• Mukku Pulavar 

• Astavadhani Muddukumara Pulavar 

• Paramasiva Pulavar 

• Namassivaya Pulavar 

• Pandya Pulavar, and 

• other tamil literary giants. 

He also had great composer musicians in his court: 

• the great vainika, Balasvami Diksita 

• the greatest of the vainika clan, Subbukutti Ayya 

• Vina Mmaksi Sundaram Ayya, who was a court musician through the family tree and a disciple of 
Balasvami Diksita, a great vainika, and also a court musician of this king's court 

• vlna Subbayya Annavi 

• great singers such as Tirunelveli Vehgu Bhagavatar, Madhura Ramayya 

• Tevuru Subrahmanya Ayya, the great singer disciple of Muddusvami Diksita. 
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As his court was adorned with all these scholars, everyday, according their abilities in education and de¬ 
liberation, he would felicitate them and take care of them with compassion, not only by arranging salaries 
according their qualifications, but also according to the status of their family situation, and helped them 
with necessities. Apart from this, he conducted the jiindddharana for the temple of Grdhradri Kartikeya, 
and renovated the top portion of the pagoda adorned with golden pots, silver lamps that are used for the 
sixteen rituals, many chariots and the gem studded crown and ear ornaments worth one lakh gold coins, 
ornaments adorned with the nine gems, pearl necklaces and other ornaments. Apart from the villages 
donated for the maintenance of the temples that were there before, he arranged for many more villages 
for performing special worship, offerings and other rituals. The extra endowments that he arranged, which 
were much more than what were there before, for the renovations and jiindddharana of the golden vimanas 
for the Siva and Visnu temples in this Ettayapuri, is continuously being used even today. This Maharaja 
spent his own money up to 25,000 rupees and built bridges on the rivers of Gahgakondan Citra and Kay- 
attaru Pasa, for the benefit of citizens. In this Ettayapuri, he got the roads with strong rocks to cover the 
marsh, got trees planted, got stone steps built to the water tanks, and acted as the savior of the people in 
need. It can be said with certainty that there never was another one in this king's clan, who was as pious as 
him. After this Maharaja, his first brother Jagadvlra Vehkatesvara Ettappa Maharaja was coronated. 



Jagadvira Rama Vehkatesvara Ettappa Maharaja 


He was also coronated as a King. He was an expert in tamil. He knew many other languages too. He was 
learned in music. He could play on vlna, svarabat, sitar, jalatarahgam, mrdahgam, and ghatam with intri¬ 
cate innovative ability. He could be called second 'Narada' for his singing, as he could sing the ragalapana, 
madhyamakala, and pallavi, replete with extraordinary innovative phrases and in such a melodious voice 
as if precious pearls were thrown dazzling around. He not only enjoyed the divine music all the time, 
but also intellectually shone, spending the time in philosophical dialogues and concentrated meditation of 
Brahman. In the saka year 1778 (1856 A.D.), during the visakha month of ananda year, by spending 7,000 
rupees, he got somayaga performed for Sami Dlksita, who was a priest, a scholar of vyakarana, and was a 
decorated expert in the four types of poetic creations, who authored a campu prabandha, Va lllpa ri nay a m, 
and who was known as kavikesari (lion in poetry). Just like his older brother, he obtained enormous 
fame by taking care of many experts of all arts, by ruling with justice, and by having his upper arm as a 
branch of the kalpa tree to the people in need (being generous to the needy). Jagadvlra Rama Vehkatesvara 
Ettappa Maharaja composed the krti, muruga unai nambinenayya, in tamil, in the raga rudrapriya, and 
some svarajatis. Finally he attained nirvikalpa samadhi, and got united with ' paramjydti’. After that, his 
brother Muddusvami Ettappa Maharaja ruled. 



Muddusvami Ettappa Maharaja 


Muddukumara Ettappa Maharaja was coronated, was involved in musical education, became an expert in 
the areas of emotion and expression, took care of the scholars who were there through generations, and 
became a ‘cintamani' to the scholars who came there from other countries in such high proportion that 
citizens thought of him as the mighty Iravati that came down to the earth from the heaven in his form. 
To Grdhradri Sri Kartikeya Svami, at the expense of about 10,000 rupees, he got a silver elephant vahana 
made, and by spending another 10,000 rupees, he got a large chariot made, and obtained enormous fame 
by offering them. This king had two sons. Out of them, the older was Raja Jagadvlra Ramakumara Ettappa 
Maharaja. 
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Raja Jagadvira Rama Kumara Ettappa Maharaja 


He was coronated and was an expert in huna, telugu, and tamil. He was an intelligent man who knew the 
science of law and justice. In his court, he took care of all the scholars who were there through generations. 
He was devoted to SriMahabharata. The Mahabharata that was composed in telugu by the kavitraya (ED:- 
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Nannayya, Tikkana, and Ellapragada) with the permission of this Maharaja was written in tamil prose by 
me, and got published. When Kahci Kamakoti Plthadhipati, Jagadguru Sri Sahkaracarya Svami travelled 
through south Indian on a pilgrimage, due to this king's excessive reverence, visited him and at that time, 
he performed padapuja to this Jagadguru, and gave him to the tune of 10,000 rupees. After a few years, the 
son of this king Raja Jagadvira Rama Vehkatesvara Ettappa Maharaja took over. 
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Raja Jagadvira Rama Venkatesvara Ettappa Maharaja 


This Maharaja was coronated in the saka year 1821 (1899 A.D.), in the year vikari, margasira month and 
during the asterism of jyesta. He was adept in huna, tamil and telugu. He was a great vlna player and a 
devotee at the feet of Kartikeya. He was the caretaker of learned citizens and was adorned with the quality 
of patience. While he was ruling the kingdom without deviating from the tenets set by manu, he got a 
golden armor made for the utsava idol of grdradhri Kartikeya, at an expense of 12,000 rupees and at an 
expense of 10,000 rupees got a silver kailasa vahana made and dedicated them to the Lord. He composed 
two klrtanas, "muruga tarugilaya", in the raga khamas, and “va va va ni valli manala” in raga bhairavi 
. Even though from the year 1885 A.D. musicologists considered Hindu music as a language, in order to 
make people sing with understanding, Cinnasami Mudaliyar, M.A. not only transcribed with notation, the 
800 klrtanas of Sri Tyagaraja, which were with Balajipettta Krsna Bhagavatar, but also got about 40 krtis 
printed in staff notation. Apart from that, he also included some miscellaneous krtis mentioned by others 
with their respective rules of grammar, spent a lot of money and got them printed .Then he called me (ED:- 
Subbarama Diksita ) and told me to write the staff notation to the ragahga, upahga, bhasahga gltams, that 
followed Vehkatamakhin's method, along with the krtis of Diksita, and get them printed. Realizing that 
one could not sing without knowing the structure of gamaka, he mastered the structures of gamakas along 
with laksya and laksana for four years, with my help, and defined the symbols for gamakas. With this, 
he got the appreciation of this king and was soon afflicted with blindness. Once, I came to Ettayapuram, 
within a few days, Cinnasami Mudaliyar came there, met the king and requested him that the work he 
started should be finished in at least the telugu language. Not only that, he also met with the uncle of 
the king (younger brother of his father) and the younger Maharaja Vehkatesvara Ettappandya who was 
an expert in the five grammar rules of tamil, who was well versed in the five mahakavyas, who was the 
admirer and promoter of music and literature, and acted as the treasure trove for the poor and desolate, 
expressed his desire and also requested him. As soon as he requested the younger Maharaja, he got the 
telugu typesets brought and ordered that this " Sahglta Sampradaya Pradarsini" should get printed. It 
was estimated that from the time of that order to the completion of the printing of this book would cost 
about 10,000 rupees. The musical, literary and poetic creations of the composer-musicians belonging to 
the period from 250 A.D. to the present time were thus protected from being destroyed, making them shine 
through to the heavens, and would become an example for the future composer-musicians to establish their 
musical, literary and poetic creation just as in this book where interested persons could know about them 
by just having a look at it. And, those people would praise this blessed king who was responsible (for the 
publication) and all the scholars who visited this " Sahglta Sampradaya Pradarsini", and bless them with 
the prosperity of sons, grandsons, many years of life, and health. 

While he was planning to improve the school that belonged to this kingdom. Raja Jagadvira Rama 
Vehkatesvara Maharaja, got an invitation to proceed to Delhi darbar, for the celebration of the coronation 
of the viceroy of India, Edward VII. Immediately, as the Maharaja proceeded to Delhi to participate in the 
celebration of the coronation of the viceroy to be held on the first of January 1903, here in Ettayapuram, 
the relatives of the Maharaja, with his permission, praised the coronation day and in order to make that 
day permanently memorable and to complete the school curriculum, they added the matriculation and 
thus improved the school. In the front porch of the building, they constructed a court called "Victoria 
Memorial Athenaeum", to commemorate the Late Queen Victoria. And, in memory of the day of travel to 
the coronation of the viceroy, the school's largest hall was named as "Coronation Hall". The photographs 
of the viceroy and the others were hung to decorate that hall. In the same hall, a library was created for the 
benefit of the students. It was named Edward Hall (Edward VII Alexandra Library). When the instruments 
that were necessary to teach science were purchased, with the permission of the king, the application for 
recognition (of the school) was submitted to the government. The government was pleased and the very 
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first-time itself they included it in the permanent section and recognized it. The very same year, 10 children 
appeared for matriculation and 15 children appeared for lower secondary school exams. Apart from that, 
at the choultry near by, he arranged for charity meals and other amenities for the poor students who were 
getting educated at the above mentioned school. With the intention of improving many other ways, in 
order to introduce cricket, tennis, football and other English sports, he included the land in the north of 
the school that lead to Kovilpatti into school land. In the same land, he built hostel accommodations for 
the convenience of the students who come there to study, from other lands, . Due to the above reasons, as 
the time passed, the Maharaja was famous. With the plan of implementing in this manner, right upfront, 
he with good qualities of determination, bravery, truth and patience, wrote to the famous gentleman of 
that district Rev. C. A. Margoschis, and requested for honorable S. Ramakrsnayya, B.A, L.T, who for 20 
years worked with the schools and colleges, to help with their improvement. Immediately he, who was the 
favorite of the reverend, was sent. He, with necessary steps, prepares for the improvements. The Maharaja 
also established the Veda Pathasala (vedic schools). 



Subbarama Diksita 


With the name Balasubrahmanya Sarma, I am the son of Balasvami Diksita, the youngest brother of Mud- 
dusvami Diksita. Balasvami Dlksita's youngest daughter's name was Annapurni amma. Her husband was 
Sivaramayya, who belonged to bharadvaja gotra, and drahyayana sutra. Ramaswami Ayya, who was his 
first son was very talented in musical and vfna was felicitated by kings and attained heavenly abode at the 
age of 45. I was born as the second son in Tiruvarur in the s aka year 1761 (1839 A.D.) during the year of 
vilambi, tula ravi, and hasta star. When I was five years old, Balasvami Diksita took me to Ettayapuram, 
and got me tutored in Sanskrit, telugu, and music. At that time, Jagadvira Rama Kumar a Ettappa Maharaja, 
who was very well versed in astrology, summoned the great astrologers, and studied my horoscope. He 
looked at Balasvami Diksita, and told him, "The bearer of this horoscope is the son to all the three of 
you. So, adopt him. He will be famous like Diksita.". Just as his command, my maternal grandfather, 
Balasvami Diksita adopted me during plavahga year, makara ravi, and initiated me into brahmopadesa 
and srlvidyopadesa. I learnt the sciences of epics and drama, great epics like manu caritra and vasu car¬ 
itram, grammar, and poetic meters from Vilattikolam Krsnayamatya, who was a great Sanskrit and telugu 
scholar. I not only learnt vina from my father, but also learnt in detail the secrets (intricacies) of laksya and 
laksana of music. In my seventeenth year, I composed an at a tala varna in the raga darbar on Sri Kartikeya, 
and sang in the presence of Jagadvira Rama Vehkatesvara Ettappa Maharaja, who was well versed in mu¬ 
sic. Some people in that court commented that my father himself might have composed that, in order to 
obtain fame for me. After that, one day the Maharaja called me and gave me the order, "I am going for a 
ride. I will be back in an hour. Stay here and compose a jatlsvara in the raga yamuna, where the pallavi 
and anupallavi should be composed with svarams, then there should be another svara whose euppu com¬ 
mences on the dhaivata, the svara should have a sequence the order of first, second, third and then the 
third, second, first speeds, and finally the muktayi svara", and went for the ride. With the blessings of the 
elders, a gadiya before the Maharaja's conveyance came back, I finished the jatlsvara, and as soon as the 
Maharaja came, I made him listen to it in his court. He was pleased, and took me to my house, looked at 
my father and told him, "Sir, you should listen to a jatlsvara in the raga yamuna", and looked at me and or¬ 
dered me to sing. As he listened to my singing of the jatlsvara, realizing it to be my composition, my father 
said that it was due the greatness of the court of Maharaja. The Maharaja felicitated me with two shawls 
and ten sovereigns of gold. After a few years, I have composed, sang and obtained many felicitations as 
per the order of Muddusvami Jagadvira Rama Ettappa Maharaja to compose, in his name, compositions 
that are suitable for dance, cauka varnas in the raga s anandabhairavi, surati, and a ragamalika, compris¬ 
ing of nine raga s. I composed a tana varna in the raga ramakriya, and a klrtana, "sahkaracaryam" in the 
raga sahkarabharana, and visited Kumbhakonam Jagadguru. There, in that court, in the presence of Vina 
Subbukutti Ayya, Tirumala Rajan, Pattnam Ramudu Bhagavatar, Tirukkadayur Bharati, and other musi¬ 
cians, and also scholars of the four sastras, I sang there as they all listened. Later, here in this book, one 
could find many cauka varnas, tana varnas, klrtanas, ragamalika, and raga sahcaras, that were composed 

H Ramasvami Ayya had two sons, Vma Cinnasvami and the third principal of the Maharaja's high school and musical connoisseur 
Venkatarama. 
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by me before. With the intention of making music as language, A. M. Cinnasami Mudaliyar, M.A. started 
writing a book called ‘pracina gana", in English notation, in the year 1895, and was trying to publish it. At 
that time, he came to know about me, brought me to him, stopped his projects and for three years, learnt 
the intricacies of gamakas and the traditions of Vehkatamakhin from me. Later he came to Ettayapuram, 
visited the Maharaja, and requested him that he should order Subbarama Diksita to complete this "Sahgita 
Sampradaya Pradarsini" in telugu, which would prevent the loss of Vehkatamakhin' s rules of laksya and 
laksana, and also include the symbols for the gamaka, tala kala pramanas (time scale), and have it printed 
in the music printing press "Vidya Vilasini” , belonging to the court. As per the command of the Maharaja 
to me, I started on the 21st December 1901, and not only completed the "purva vaggeyakara caritramu", 
but also the information that is contained in this book, " Sahgita laksana sahgraha" , that supports the sym¬ 
bols of gamakas and talas, which was started on 17th December, 1903, and is being continued. I have a son 
Muddusvami, who is learned in music. 



Sadasiva Rao 


He was a maharastra brahmin. He belonged to the principality of Mahisur. He was a scholar in music, 
Sanskrit and telugu. There are many klrtanas, varnas, and tillanas composed by him that are popular. He 
lived twenty years ago. 



Pattanam Subrahmanya Ayya 

• • • • J J J 


He was a tamil brahmin whose homeland was Pahcanadam. He was well versed in music and telugu. 
There are quite a few klrtanas composed by him in telugu. He passed away five years ago. 



✓ 

Venkatesvara Sastri 


He was a scholar in music, Sanskrit and telugu. He was a vainika. In 1892 A.D., he got printed and released 
a book Sahgita Svayam Bodhini. There are a few Sanskrit klrtanas composed by him. He passed away 7 
years back. 



Garbhapurivaru, Dharmapurivaru 


They composed many javalis in telugu, with the stamp signatures of " garbhapuri", and " dharmapuri”, 
which contained srhgara as the main rasa. It has been a little time since they passed away. 
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Rao Bahudur C. Nagoji Rao, B.A., F.M.U. 


He was a maharastra brahmin, and English educated man. He was also well-versed in many other lan¬ 
guages and music. He was the Inspector of Schools, Southern Circle. In 1900 A.D. he wrote a music book 
with notation in tamil, got it printed and released. 

Palamanahari Svaminatha Ayya was learned in music was the disciple of Maha Vaidyanatha Ayya — 
who attained fame by knowing the musical laksya, laksanas, and being a great musician, he, with the 
encouragement of Nagoji Rao, wrote a book in Tamil "Raga Vibodhini", and got it printed by Rao in the 
year 1901 and released it. 
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